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Are you ready to abandon the postmodern hall of mirrors? 





ју, NEW ERA DAWNING 


what shall we call it? 


Post-postmodern? 
Antimodern? 
Altermodern? 

Rupturemodern? 
Rapturemodern? 


And what's it all about? 





A coin bearing the bust of Charlemagne, 742-814 
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1. PREMODERN = 





Raphael, Madonna of the Goldfinch, 1505 


In premodern Western art, nature was not an independent 
subject but was used as an idealized backdrop to religious, 
mythological or other allegorical subjects. Still, in this 
Raphael painting, the trees, meadow and hills — along 
with Florence on the horizon — contribute to the work's 


symbolism: Nature is God's creation. 





Bruegel’s winter scene is part of “The Seasons,” a 


series he painted near the end of his career. The work 
predates Raphael, but is decidedly more modern 

in its approach. Many art historians view it as a 
breakthrough painting — the first Western landscape in 
the modern sense. Here Bruegel depicts humankind 
existing within the cycle of the seasons, as one small 
part of the natural world rather than separate from 

it. Nature is not idealized but seen as harsh and 


potentially cruel. 





Zhao Mengfu, The Mind Landscape of Xie Youyu, section of a handscroll, ink and color on silk, 1287 


Chinese artists have a hallowed 
tradition of embracing landscape as 

a way to convey profound emotion, 
realizing that there is no better mirror 
of the human soul than the natural 
world. Nature is depicted as both 
sanctuary and touchstone: the eternal 
element that unifies all of human 
experience. Landscape art gently 
coaxes the earthbound human beyond 
the confines of singular experience 
and into the infinite poetry of nature. 
Aesthetically, the scenes are defined by 
balance; by the graceful counterpoint 


of peak to valley and mist to earth. 
Тһе art is a physical manifestation 
оҒап ancient philosophical tenet: 
harmonious existence depends on the 
equilibrium of forces, on the symmetry 
of yin and yang. And thus landscape 
has been treated with reverence in 
Chinese art since antiquity, the Eastern 
gaze predating the Western shift by an 


entire millennium. 


's The Wealth of Nations 


1776: Adam Smith 


In Caspar David Friedrich's The 
Wreck of Hope, nature is immense 
and overwhelming — capable of 
crushing the puny efforts and 
aspirations of humankind. The 
Arctic landscape is a metaphor for a 
vast and indifferent universe. 

It's grimly ironic to pose this 
image against today's melting polar 
ice caps and rising sea levels. The 
tables have been turned. Now it's 
nature's turn to be crushed by a vast 


and indifferent humanity. 
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Caspar David Friedrich, The Wreck of Hope ог The Polar Sea, 1824 








Caspar David Friedrich, Wanderer above the Sea of Fog, 1818 


Here, the untouched natural world, not 
the cultivated pastoral world, is seen as a 
place to escape the alienating conditions of 


the Industrial Revolution and experience 
I I heightened emotions: feelings of both 
beauty and pleasurable terror in the vast 


face of nature. The romantic ideal of nature, 
wilderness in particular, as a place of physical 
and spiritual renewal persists to this day. 


This conflation of portraiture 
and landscape is all about 
ownership. The painting 

is not concerned with 
contemplating the pleasures 
of the natural world, it's 
concerned with possessing 
them. In Ways of Seeing, 





Thomas Gainsborough, Robert Andrews and His Wife, c. 1750 John Berger writes, “They 
are nota couple in nature as 
Rousseau imagined nature. 
They are landowners and 
their proprietary attitude 
toward what surrounds them 
is visible in their stance and 


their expressions.” 





Here, the natural world 

is a scene of recreation, a 
pleasant place for the urban 
masses to enjoy time off in 
a park-like approximation 
of nature. Workers from 

an industrial suburb of 
Paris wade in the river and 
loll on its banks, strangely 





oblivious to the smoke 


Georges Seurat, Bathers at Asniéres, 1884 


stacks funneling fumes into 


the hazy sky. 


Karl Blossfeldt, Haarfarn, 1928 





Blossfeldt’s photographs of plant forms — seedpods, fern 
fronds, leaf buds, tendrils — reveal the imposition of a 
modernist and mechanistic sensibility upon the natural 
world. He isolated his subjects and bestowed a metallic 
sheen on them, furthering the likeness to wrought iron 
and other forms produced in foundries and factories. 


The Communist Manifesto by Karl Marx 


1848: 


and Friedrich Engels 


||. MODERN «sse 


The word “modern” first appeared in English toward 

the end of the 16th century. To begin with it meant little 
more than being of the present time, but slowly it came to 
carry a sense of novelty. “Modern” meant something that 
had never existed before. The idea was conceived that the 
future would be different from the past. 

This idea itself was new. 


John Gray, Al Qaeda and What It Means to Be Modern 






Oil gushing out of the Earth marked the beginning of the 
superabundance of energy. We embarked on an explosive 
bundred-year, fast-burn way of life. 


The Standard Oil Company is founded in Pittsburgh 


1868: 
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The beginning of mindfuck 
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1920 
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AJ ROSS 1885 
The Last Spike 
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So quietly and smoothly does the 
new V-63 operate that owners 
say they are scarcely aware that 
there is a motor beneath the hood. 


Start of 20th Century 
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Only 20 years separate 
these ads, but the difference ше 


AAA 


c. 1910 


























Dense with type, coded with fot 
із striking. Advertising 

621500 moved from simple factual 
announcements into 
status symbolism and the 
stimulation of desires. 

The Steinway ad on the 
right is already modern.It 
strikes an emotional chord and 


coins an unforgettable slogan. 
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1909: 


12th Year 
lence-Speed,—with Safety 


OLDS MOTOR WORKS 
LANSING, MICH 
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1909 


The birth of futurism in 1909 marked a violent and absolute break 
with the past. The movement's founders rejected the nostalgia and 
emotion that had defined previous aesthetic philosophies, finding 
no place for sentimentality in modern art. Whereas movements 
like art nouveau and arts and crafts cast anchors in nature and 
tradition, futurism broke free of its moorings to float on rough, 
uncertain seas. The movement celebrated industry, violence, 
machinery and youth. It eschewed the object in favor of force: а 
visual representation of dynamism and speed. Futurists declared 
that art absorbs progress, consumes and digests it, and therefore 
needn’t fear being overtaken by progress. 

But no sooner had futurism formed than the entire European 
continent was consumed by progress — decimated by the 
mechanized weaponry of the First World War. The machine, once 
a thrilling emblem of innovation, became a mortal enemy, and 
futurism’s brazen vision faded quickly into the past. 

When the war finally waned, a new aesthetic emerged: one 
underwritten by a philosophy that assimilated the century’s harsh 
lessons. Bauhaus, led primarily by architect Walter Gropius, 
sought to reconcile mass production with the individualism of 
creative impulse. Gropius envisioned a world where even the most 
utilitarian industrial parts could be integrated into a cohesive 
artistic whole. Designers would work in tandem with industry, 
harnessing the power of modern production for the benefit of 
modern art. Like futurism before it, Bauhaus was a break from 
the emotion of expressionism. Its members recognized the 
increasing mechanization of culture and thus pursued a rational 
symbiosis with the machine. 

But despite Gropius’s best efforts to align the movement with 
objectivity and reason, strains of emotion — even mysticism — 
weave their way through the myriad Bauhaus forms. Beneath the 
cool logic of geometric form are hints of the anxiety and ecstasy 
that have defined the parameters of human experience since 
antiquity. 


Sarah Nardi 
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3 Le Corbusier 
Esprit Nouveau 
(Paris, 1920] 





science, the world war, 
litical upheavals, everything 
ing towards а new synthesis 


s a new humanity, and 
pear. Their language 


The latest discoveries of 
the theory of relativity, po 











Marcello Dudovich, detail 
from an advertisement 
Е | 
indicates that we аге head 


for Borsalino, c.1930 
of the human spirit, toward 
that a new race of men will ap 


will be cinema." 






Blaise Cendrars 





What kind of 
human being do 
we have circa 


1930s? 


René Magritte, Advertising project for Belga Cigarettes 
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Weimar, Germany, April 24, 1945 


POSTWAR 
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-- ‚everything necessary to 
A phonograph, a radio, a ca 


the Modern Man 
r and a frigidaire. 
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Warhol’s paint-by-number land- 
scape is a postmodern skewer- 
ing of just about everything: 
landscape traditions, the vaunt- 
ed notion of the artist as gifted 
and unique creator and a raft of 
bourgeois values - including the 
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Andy Warhol, Do It Yourself (Landscape), 1962 





sentimentalizing of pastoral scenes 
such as this. The DIY landscape is 
about both mass-produced imag- 
ery and mass consumption. Like 
Warhol’s public persona, it is void 
of feeling and subjectivity. 
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1975: 


Green Bay Packer Forrest Gregg. Photograph by Robert 1960 (courtesy of James Danziger Gallery) 





[STATE OF THE ART: 
INFORMATION PHO! 





Barbara Kruger, We Don't Need Another Hero, 1987 


Power can be taken, but not given. 
Tbe process of the taking is 
empowerment in itself 
— Gloria Steinem 


Inm DoOSTMODERY ud 


Postmodern thought brought with it a rejection of the 
absolute. It was a movement toward a more relative and 
fluid understanding of reality, one that changed across 
cultures, traditions and race. The postmodern mind 
rejected the certainty of an unchanging, foundational 
truth and, like a stone cast upon still water, shattered 
reality's reflection in literature, philosophy and art. 


DAVID FALCONER/ENVIRONMENTAL PROTECTION AGENCY 





The postmodern era started with the oil crisis of 1973 - the 
event that made the whole world realize, for the first time, that 
reserves of fossil fuels were running out and the era of energy 
superabundance was gone forever. Capitalism was forced to 
disconnect from natural resources and reorient itself toward 
technological innovation and financial wizardry. 








first semester 
at Swarthmore College. In а lesson that was to be repeated 
throughout my undergraduate education, the professor opened 
the class by admonishing us to reject binary thinking. As 
the class was staring at her dumbfounded, she divided the 
chalkboard in two with a thick vertical line and asked us to 
name the dualisms that structure our world. After she provided 
a few examples to get us started - male/female, white/ 
black - we jumped into the game, calling out binaries one after 
another: rich/poor, smart/stupid, human/animal, cool/lame, 
skinny/fat ... The game went on until the board 
was full and the air saturated with chalk dust. 
Pausing a moment, our comparative literature 
professor asked us if we noticed anything odd 
about the list we had constructed. 

Looking at the chalkboard, we saw an easy 
answer: on the left of the line were “good” 
terms - cool, skinny, rich, smart, white — 
and on the right were their counterparts, 
the derided terms. In an instant, our class 
grasped an essential precept of postmodern 
philosophy: Western thought has hitherto 
divided the world into a series of binary 
oppositions that privilege one side over the 

other. The political implications of the lesson were clear: 
Oppression can be traced back to the way we think, and hope 
of liberation rests on escaping this binary thinking. 

The postmodern project of overcoming binary thought, 
however, is more difficult than it may appear. First of all, one 
cannot simply flip the terms and privilege what was once 
diminished – that would merely replicate the binary in inverse. 
The issue is not which term is privileged but the false belief 
that existence can be divided into two distinct, competing 
parts. Thus the task of the postmodern activist became the 
blurring and problematizing of distinctions in order to destroy 
dualist thinking. It was all done in the name of political 
liberation. At least that was the intended goal. 

In light of the traumas of modernity, where millions 
were slaughtered because they fell on the wrong side 
of the imaginary Aryan/non-Aryan divide, the project 
of deconstructing binaries should have been a positive 
development. In fact the primary way of disturbing 
categories – pointing out that the primary term is only defined 
through exclusion of the other – might have effectively stalled 
the pseudo-scientific Nazi eugenic project. The problem with 
the postmodern approach, however, was that it came too late. 
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3:05 MIN | COURTESY OF THE ARTIST AND SUSANNE VIELMETTER LOS ANGELES PROJECTS 
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While it could have offered a way out of the genocide of World 
War 11, by the time the project of deconstructing distinctions 
was widespread in academia and had filtered down to society 
at large, oppression lay not in the maintenance of dualism 

but in the opposite: increasing hybridization. That is the 

irony of contemporary philosophy: what we take to be a tool 
of resistance, the application of cutting-edge theory to our 
contemporary moment, turns out to be a hammer of our 


=== 

oppression. And by rejecting binary thought outright, we were 
not challenging the status quo ... we were helping it along. 

Consider the twisted fate of Gilles Deleuze and Felix 
Guattari’s magnum opus, A Thousand Plateaus: Capitalism and 
Schizophrenia, a text long hailed as revolutionary because 
of its emphasis on fluidity, hybridity and multiplicity as 
anticapitalist tactics of resistance. The book has served as a 
handbook for leftist activists, anarchists and culture jammers 
since its French publication in 1980. And Michel Foucault, the 
archetype of politically engaged French leftist philosophers, 
even went as far as to declare that “perhaps one day this 
century will be known as Deleuzian,” a statement that was 
taken to prophesy the inevitable victory of our May "68 
inspired anticapitalist struggle. 

















And yet according to Slavoj Zizek in the final chapter of his 
book Organs Without Bodies: On Deleuze and Consequences, 
the exemplars of Deleuzian philosophy аге not the anarchists 
but the late-capitalists: “In short, and stated even more 
pointedly, the thought of Foucault, Deleuze and Guattari, the 
ultimate philosophers of resistance, of marginal positions 
crushed by the hegemonic power network, is effectively the 
ideology of the newly emerging ruling class.” For Zizek, the 
misapprehension of Deleuze as a philosopher of resistance has 
led to the awkward situation where major alterglobalization 
theorists are espousing a suspiciously similar rhetoric to that 
of the globalizers. Singling out Naomi Klein, Zizek continues, 
“So, when Naomi Klein writes that ‘[n]eo-liberal economics 
is biased at every level toward centralization, consolidations, 
homogenization. It is a war waged on diversity, is she not 
focusing on a figure of capitalism whose days are numbered? 
Would she not be applauded by contemporary capitalist 
modernizers? Is not the latest trend in corporate management 
itself ‘diversify, devolve power, try to mobilize local creativity 
and self-organization?” Is not anticentralization the topic of 
the ‘new’ digitalized capitalism?” 

The significance of Zizek's stinging critique of Klein is 
that it effectively tars an entire lineage of leftist political 
theory leading from Deleuzian multiplicities to Hardt and 
Negri’s multitude. And in light of there having been no 
compelling response to Zizek’s critique, it is hard not to 
doubt the postmodern tactics we’ve been using. Could it be 
that while we’ve been smashing boundaries and crossing 
borders, consumerism has quickened its global expansion by 
piggybacking on our identity-blurring efforts? 





Jack Pierson 

FOOL, 1991 

Plastic letters 

Dimensions variable 

Courtesy Cheim 6 Read, New York _ 


















ЈАМЕ ____ 


And now, entering а new ега of humanity where 
postmodernity is slipping into altermodernity, we find that 
the binaries we rejected are not only blurring but finally 
collapsing. Unable to say with any certainty what is real or 
virtual, human or animal, organic or genetically modified, some 
wish to resuscitate again, but this time with nostalgia, the 
failed antimodern project of shattering distinctions. While the 
chorus - composed now of cyberpunks and activists joined by 
capitalists and technocrats - rejoices in the indistinguishable 
difference between online and offline, organic and synthetic, 
man and machine, the most crucial distinction of all – that 
between resistance and complicity - is collapsing as well. 
Unless we can discover a way to critique the system without 
furthering the system, we shall be lost. 

It takes courage to insist that in the coming ега 
differences do matter - like the difference between comrade 
and consumer, human and glutton or the good life and 
consumption – and that without a return to the genocidal 
modernist project, we can forge a new path that gathers its 
strength from the difference between spiritual wealth and 
material greed. 





© Nan Goldin / Courtesy Matthew Marks Gallery, New York. 
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by Michael Larson 


WE ARE LIVING THROUGH 
POSTMILLENNIAL TENSION. we live in wait for 
a defining event that either never seems to come or, when it 
is declared to have arrived, only seems to reinforce the very 
darkness we dream of emerging from. This tension often 
takes the form of frozen anguish. We seem thoroughly jaded 
by the dreams of "progress" associated with modernity 

and capitalism but can hardly venture to move in another 
direction. Perhaps we cannot accept that there won't be 
another grand narrative to guide us along, a new Moses 
floating down the river to guide us to some promised land. 


The stasis we feel comes from waiting for a vanguard, 

a savior or a truth to set us free. The 20th century 

largely taught us to distrust such thinking, but the fog of 
postmodern depression that arose from the ashes of the 
dream of progress has been slow to lift. Beneath this frozen 
anguish, however, there is another sort of tension that 
describes our modernity: a productive tension. 

Jean-Paul Sartre described anguish as the recognition 
of responsibility and the ensuing need to act without guar- 
antee, without hope. Having just passed through the sea of 
hope and run aground on shores that look much like those. 
we set sail from, we are straining to figure out where we 
stand, let alone where we are going. Perhaps we are in a po- 
sition to reconsider modernity. We cannot return to a point 
in the past, but it might be safe to go back and take what we 
need from the wreckage. We are coming to grips with sor- 
row in our present, and we cannot complete this work of 
mourning unless we truly move away from the object of loss. 
Is there something in the modernist ideal that we cannot do 
without? Something that postmodern malaise has made us 
feel unable to deal with? 

Michel Foucault’s conception of the “attitude of moder- 
nity” matches disciplined realism with the will to imagine 
things otherwise. We cannot understand ourselves by a re- 
turn to our roots or by a notion of destiny. We must be able 
to face the harsh realities; modernity has left us without il- 
lusions, and with the determination to imagine the world 
anew. If the spectacular economy has gifted us anything, 
perhaps it’s the very wreckage left in its wake. The hegemo- 
ny of “progress” has torn us from our traditional notions of 
order, identity and place. The current rupture in the glob- 
al economy has perhaps made us more aware than ever of 
this void. The big question is whether we can turn this void 
of negativity into an opening of positivity: Can we act with- 
out hope? Without roots or destiny to guide us? Can we still 
envision another future? If we cannot, then we can be fairly 
certain of what our future will look like. 


A NEW KIND OF TENSION 

The tension we experience between our lives and the prom- 
ises offered by modernity have often been suffered passively. 
The question becomes: Can this tension be put to work pro- 
ductively? Can we move past denial and depression and face 
the precariousness and risk we have been dealt? Can we 
use these antagonisms to animate our actions? The present 
moment offers us a clear picture of the divide between our 
dreams of progress and our reality. 




















For curator and art critic Nicolas Bourriaud, the financial 
collapse of 2008 marks a turning point in history in which 
the tension between our dreams of progress and the reali- 
ties of emerging disaster are plainly apparent. The illusion of 
39 the spectacular economy seems to have permanently rup- 

= tured. But even if the system seems to have died and people 
no longer seem willing to believe its promises, we cannot 
assume that overcoming it is inevitable. Even as the system 

| fails, it seems to have an uncanny ability to cannibalize itself. 
= The spectacular economy thrives on disaster, even its own 
failing is an opportunity for its profit. 

Modernity has operated as a binary system in which prog- 
ress is coupled with its negative: externalized risk, a mort- 
gaged future, the excluded masses, precariousness and 
} wandering ... Our work consists in taking up what has been 
* left on this underside of progress. As we wake up to see that 
what we have long been taught is realistic is actually im- 
possible, we must work to turn this negative realization into 
possibilities. Within the complex lines of thought that made 
up modernism, there was also an ethos that strove to navi- 
gate an uncertain, discontinuous and ruptured world. It is 
this ethos that remains important to us. Bourriaud terms this 
emerging era “altermodern.” We have been broken from our 
traditional “ties that bind." Precariousness, wandering and 
translation are marks of the altermodern. Purity and desti- 
ny no longer make sense for us; altermodernity is an other- 
modernity, picking up from those points left to the side of 
the dominant ideals of modernism. 

That dominant ideal of modernity is tied to a notion of 
ever-expanding progress and limitless consumption. The oil 
crisis of 1973 signaled the onset of the postmodern mal- 
aise. “Our future was all of a sudden mortgaged,” writes 
Bourriaud in Altermodern. So while capital has continued 
expanding its reach in other areas, there has been a linger- 
ing denial - an inability to mourn the lost object and the 
dream's impossibility. If this was the death of the dream, 
then our present reality of global warming, water and food 
shortages, market collapse and the continued proliferation 
A of violent factionalism make it clear that we had better get 
on with mourning and confront the sorrow we have been 
trying to repress. Putting it off has only allowed the prob- 
lems to grow. 


A VOID IS AN OPENING 

We have had a century of continuity in which the basic op- 
erating assumptions of the economic system have been he- 
gemonic. In fact this version of “modernity” was to have 
closed the book on history: We have reached the best of all 








Hasegawa Kyoko wears Yves Saint Laurent Rive Gauche (414), 2003 


C-print 
courtesy of Von Lintel Gallery, NY and the artist 


Izima Kaoru 


709 x 59.1 inches 


possible worlds; there are no alternatives. Proclaiming the 
end of history intimates that our desires have been satiated 
and that there is nothing further to strive for. To think that 
our desires could be fulfilled under this system is certainly 
beyond cynical. But that nihilistic cynicism complements the 
vision of progress associated with the modernist dream. 

This spectacular rationality has been thoroughly cynical. 
The idea of progress we have held out is couched in exclu- 
Sion, stacked "competition" and destruction of the natural 
environment. The idea that this could ever be “the best of all 
possible worlds” is nothing but calculated cynicism. That this 
system can no longer continue is not only due to the fact 
that so much of what it has tried to exclude, avoid and put 
off indefinitely is now proving impossible to ignore. Just as 
significant is that the very ideals of this system - the things 
it has deemed to be constitutive of “progress” itself - have 
been revealed as impossible. As the most recent financial 
collapse demonstrates, the system is thoroughly ruptured 
from within and riddled with contradictions. 

So we find ourselves in this moment of rupture, precari- 
ously exposed to risk and perhaps devoid of hope. Can we 
think of these facts as possibilities? Can we confront our 
situation and imagine what things might be like otherwise, 
even without guarantees? The end of history has reached its 
end. Can we be the ones we have been waiting for? 
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Michael Larson teaches philosophy in Pittsburgh. 


Models and actresses 
meet elegant, highly 
aesthetic ends 

іп Тата Kaoru's 
"Landscape with 

à Corpse" series. 
The photographer 
collaborates with 
each of his subjects 
to determine her 
fantasy demise - 
right down to which 
designer's clothes 
she would like to 
die in — and artfully 
arranges her in an 
elaborate death 
scene. Here, actress 
Hasegawa Куоко 
wears Yves Saint 
Laurent Rive Gauche. 
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From Greek democracy to Christian love to modernity's 
promise of utopia – the human story has been a series of 
grand narratives, each consuming and evolving beyond the 
one that came before. Reason eclipsed faith, freedom eclipsed 
tyranny and industry eclipsed the agrarian way of life. 

Transition was not always easy, but even when we stumbled 
and regressed - enduring bubonic plagues, barbarian invasions 
and interminable periods of darkness - there was always the 
unspoken assumption that, through it all, we will persist ... 
that despite all the moral, spiritual and ideological blows, 
the human story goes on. 

But then the world was ablaze in one brutal war after 
another. We bore witness to the Holocaust, Hiroshima and 
Nagasaki - a seemingly endless nightmare of genocide, 
sorrow and sin. We suffered losses of existential capital like 
never before, and our faith in the inherent goodness of man 
began to waiver. And just as our spiritual house was beginning 
to crumble, violent fissures tore across our physical world. 
Ocean levels rose, glaciers melted and the arctic biomass 
began to release trillions of tons of frozen methane stored 
over the course of aeons. It suddenly dawned on us that this 
millennium-long human adventure of ours may be reaching a 
climax, that over the next few years, we may be living through 
what could well be humanity's final rapture moment: peak oil, 
peak water, peak food, peak everything ... even peak sanity 
and peak TIME! 

Not even Nietzsche could have foretold the mystical 
amalgamation of melancholy, terror and life-affirming ecstasy 
weaving its way through the last chapters of man. 
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тетш 
es THE 


BIG IDEAS 
"2010 


Dear Adbusters, 
I was surprised to see Martin 
Heidegger listed as one of 
the Glorious Bastards of 2009 
[Adbusters, #87]. 1 agree with his 
assertion that we've never truly 
understood what it means to live 
and simply be, but ат unnerved 
that Adbusters would grant him 
the title of Glorious Bastard with- 
out mentioning his involvement 
in the nationalist movement. 
That such a bright man could 
swear allegiance to Hitler and 
praise the nationalist movement 
is the most startling paradox in 
the history of Western thought. 
The author writes, 
"Against our busy age of idle 





chatter, Heidegger privileged sol- 
itude and silence." Yet just as 
Heidegger kept philosophizing 
while Jews were being systemati- 
cally murdered, we distract our- 
selves while the world falls apart 
around us. How can anything be 
changed by solitude and silence? 
Silence is no reaction. Marx said 
that philosophers have inter- 
preted the world in many ways 
but the point is to change it. The 
Iranian protesters have shown us 
the true path more clearly. 
J. PLONSKER 
SAN FRANCISCO, CA 


Iwas taken aback reading your 
gushing blurb for “our faithful 


"I think that depression is 
the most serious side effect of 
too much time in virtuality” 


Jason Rohrer designs games that 





provoke social awareness. He also 








practices voluntary simplicity - he and 





his family live on less than $15,000 a 
year. Adbusters contributing editor 
Micah White talked to Rohrer about the 
real versus the virtual. 


ADBUSTERS: It seems the distinction 








betwe ity and the virtual world is 





re 
collapsing. Will there be a time when 
we can no longer distinguish between 
the two? 





JASON RoHREI 
of 3D rr 
not the “virtuality” that most people, 


: People usually think 





lity simulations, but that’s 
besides gamers, deal with on a day-to- 
day basis. Virtuality isn’t new! It's as old 
as the radio, the photograph, the paper 
lett 





„the cave painting. I suppose we 





are inte nd more with 





ing more 





an interface between us these days, 





but there's no way of confusing the 
mediated with the unmediated. The 
mediated is generally abstract and 


asynchronous. Are 





pu really going to 





confuse an email with a face 





о: 





ace 
conversation? And the people who 
are spending more and more time in 






virtuality are doing it through those 


types of technologies. They're spending 





more and mo ime with abstractions 





like text. That's what “the internet” is, 





after all: lots of reading and writing. 


ally" Martin Heidegger in your 
Jan/Feb 2010 issue [Adbusters, 
#87]. Iwas under the impression 


that you were a progressive outfit. 


If so, why are you doing PR fora 


Nazi philosopher? 


PHIL RYAN 
OTTAWA, ON 












































34 GIGS 


Scientists at the University of 
California tried to quantify how 
much information is dumped into 
our minds every day. They came up 
with a befuddling 34 gigabytes of. 
info per person in the United States. 

What is unclear is how our 
minds are coping with this inun- 
dation. Some scientists believe 
info-glut leads to a decrease in em- 
pathy and emotional development. 
According to neuroscientist Gary 
Small, author of iBrain: Surviving 
the Technological Alteration of the 
Modern Mind, “today's obsession 
with computer technology and 
video gaming appears to be stunt- 
á ing frontal lobe development in 
many teenagers, impairing their 
social reasoning abilities." He 
further cautions that "it is possible 
that they could remain locked into 
neural circuity that stays at an im- 
mature and self-absorbed emotion- 
allevel, right through adulthood." 

Swedish neuroscientist Torkel 
Klingberg points out in The 
Overflowing Brain: Information 
Overload and the Limits of Working 
Memory that while computing 
power has increased dramatically, 
our brain's info-processing power 
has increased very slowly, suggest- 
ing that we may be reaching the 
limit of our mental capacity to deal 
with the information flowing into 
our brains. 


AB: What would you say to someone 

who wants to spend every moment of 
their di 
onsider а life led in person superior to 


in virtual reality 2 Should we 








one led virtually? 


JR: Smell. 
None of these things e 





aste. Touch. Temperatui 








ist in virtuali: 





It's all visual, and interaction is 
always abstract (pushing buttons, 
typing). If you spend every moment 
virtually, you'll grow to miss those 
stepping outside 
into the sunshine with the smell of 
nh 
very particular smell when it hits the 





other channels. 





rain on the pavement – yes, га 


pavement - will be a revelation. I think 
you'll keep coming back to reality. 
Every ti 





ne you forget about it, you'll be 
reminded of it before too long. 


AB: What are the social, cultural and 
environmental consequences of our 
nmersion into virtuality? 


JR: I think depression is the most 
serious side effect of too much time in 


virtuality, Everyone 1 





now who spends 





too much time online is depressed. So 
So th 
grow more depressed. Try spending a 


they spend more time onlin 





whole day watching TV. Sounds like a 
nice stretch of leisure time, but you'll 
feel like hell by the end of it. 

Micah White 





¡at Do You See: Is Your Brain 
?" [Adbusters, %871 
ties in with a documentary by 


Fulfilling our potential as effec- 
East or Wes tive productive beings means tha 
we participate in the logic of the 
Adam Curtis called The Trap, mechanistic view of the human, 
which shows how we have to pro- which is more predictable to as- 
mote the self over the group 

because it makes it easier for 


the government to control us. 


sess and measure. What is scary 
that this democratic individuality 
that proclaims real freedom is in 





Zombies stalk the streets of Galway, Ireland during BND 2009. Photo by Krzysztof Matusiewicz 





POSTER BY BOO FA 


As we do every year, we invited the citizens of the world to celebrate 
Buy Nothing Day by joining us in a day of resistance against con- 
sumer capitalism. People across the globe staged credit card cut-ups, 
zombie walks, whirl-marts and all manner of provocative pranks. But 
this year we asked for something more. We tried to turn up the heat 
by calling for a Wildcat General Strike: an organized global effort to 
bring the capitalist machine to a grinding, if only momentary, halt. 
The idea didn't take hold, and Buy Nothing Day passed as it tradi- 
tionally has - as a day of meaningful, yet systemically ineffectual, 
activist fun. Maybe next year, as the adverse effects of unrestrained 
consumption grow ever more glaring, the world will truly be ready for 
achain reaction of refusal against consumer capitalism. 


I spent BND in a general strike: I walked to 
school, didn't eat or drink from 5 a.m. to 7 
p.m., didn't open my phone or computer and 
meditated in the evening instead of putting 
lights on. I'm very rarely in such good contact 
with myself and the people around me. 

MERI LÄHTEENMÄKI 

FINLAND 


a way the opposite: an oppressive 
way of living. It's like taking pills 
to cure the so-called "illness" of 
depression for being disenchant- 
ed with meaningless boring tasks. 
More choices lead to more anxiet- 
ies, and these so-called freedoms 
are just the trap of mindless con- 
sumption leading to the destruc- 
tion of our world. 

PABLO КО 


“A Silver Bullet of Big Ideas" 
[Adbusters, #87] is a great criti- 
cism of the overly complex ideas of 
the 21st century and how that com- 
plexity leads to mass paralysis. 

I believe the solution is to 
awaken the adventurous spirit in 
order to distance ourselves from 
what has become of the word “phi- 
losopher." I think the notion of a 
chivalric code could help solidi- 
fy things for those of us who want 
a revolution but cannot seem to 


COGNITIVE ENHANCEMENT 


As loa 
competitive grade point average 


ndling employment opportuniti 
nitive enhancement" trend is spreading 
nhancement" 


rapidly across campus: 
is obtained through roui 
Adderall or Ritalin - drugs that 


nearly inexhaustible alertness and superior 
concentration, allowing users to study for up 
to 12 hours without food or rest. Intended 


for treatment of attention defic 


psychostimulants are frequently 


n-burdened students vie for 


find an idea to anchor it. 
KEN VALLARIO 


Lagree with the gist of “Ramadan 
Xmas" [Adbusters, #87]: exercise 
self-control, learn your own body, 
engage one another as human be- 
ings, learn from cultural history- 
yours and others. 

My criticism is that swapping 
one idol for another one is a false 
promise and a dead-end path. If 
you've taken that drug, you'll have 
a comedown. Best practice is not 
to take it in the first place. 

ANONYMOUS 





Sarah Nardi 
Crimes," [Adbusters, #87] de- 
scribes the Goldstone Report, 


s article "War 


which accuses Israel of war 
crimes. Without defending any 
Israeli action, I will point out that 
Adbusters continually presents a 
Fox News-like bias in addressing 


nd 
,the 
purpos 


produce 


it disorders, 


In addition to dealing with 
pressures, young adul! 
and Ritalin for weight loss and recreational 
es. Yet many students find 


aggression, seizure and strok 
the University of Oregon confides, “Adderall 
makes me incredibly hostile and negative. 

Id It ends up impeding my 


this conflict (and others). The 
very same report also accus- 
es Palestinians of war crimes for 
their indiscriminate firing of rock- 
ets on Israeli civilian towns and 
agricultural communities. A ca- 
sual reader wouldn’t know it from 
reading Adbusters and thus cliché 
replaces reality. 

These Palestinian missiles, of- 
ten portrayed in left-leaning liter- 





ature a: 





“ineffective projectiles, 
have been quite effective at ter- 
rorizing the population of south- 
ern Israel over the past decade. 
How can one justify using terror- 
ist methods to combat what one 
perceives as terrorism by their 
opponent? 

I don't condone the actions 
of either Israel or Hamas, and 
I deeply dislike the foolishness 
that Prime Minister Netanyahu 
stands for. I urge Obama to put 
pressure on Israel to stop any new 


ON CAMPUS 


ademi 


Iso use Adderall 


themselves trapped by the drugs’ less 
popular impacts. C 
side effects of psychostimulants 
dependency, visual disturbance, psychosis, 


ally documented 


nclude 


One user at 


bilities because 


between students who habitually crush and 

snort pills or dissolve capsules in caffeinated 

drinks to accelerate the hyperactive state. 
survey conducted by the University of 


in, up to 25% of the student body at 


‘ted universities admitted to misusing 


of the anxiety it creates: the feeling I need it 
to get my schoolwork done. It has become 
vicious cycle.” 


Dominique Ros 
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construction in the West Bank. 
However, we in the peace camp (as 
opposed to the Western political 
“left”) are attempting to find ways 
to move forward. As long as there 
are more marches in London call- 
ing for "death to Israel" than there 
are marches calling for death to 
all the rest of the world's regimes 
combined, it is unlikely that Israel 
will heed outside criticism of its 
policies and change its actions, 
which is supposedly the goal of 
these thinkers. 

GIL RONIN 


Hello Adbusters, 
1 recently purchased The Big 
Ideas of 2010 [Adbusters, #87] and 
thought it was great. I can't wait 
for the next issue. I saw your re- 
quest for material and thought 
this poem might be appropriate. 


A Day in the Life of Ed Filthington 


Early morning, 

just as early as every other. 

А cup of cof, 

two eggs n' toast 5 a.m. 

The rusty Ford, the screeching 
door, empty bottle floor. 

To work. 

Big ol' smash truck, 

big ol’ trash truck, on route. 


Bags of filth lined the streets, at 
equidistant intervals 

from each filth house, 

the ol’ heave ho as they go 

One two three four, 

into the smash 

Do that one for a good ten hours, 
then back to the pad. 

The city's filth all smashed 

up and gone. 

The tube, some cof, 

and my dog Gus. 


Hope you like it. 
TRAVIS ALFORD 


Dear Adbusters, 
Your "Natural/Virtual World" is- 
sue [Adbusters, #86] brought 
many of the fears festering in the 
back of my mind to the fore. 

Ishare a house in the San 
Francisco Bay area with my aunt, 
uncle and two cousins (ages 10 
and 14). I love my cousins but һауе 
been finding it increasingly hard 
to pull them away from ever-pres- 
ent electronic distractions. Aside 
from the huge variety of handheld 
games and consoles they have at 
their disposal, there are two tele- 
visions downstairs. If one isn't on, 
you can bet the other is. 

I haven't always been the best 
example of balance, but no matter 


[ATTICI T) 





ANDREW CAMPBELL 
ANDREW-CAMPBELL.COM 


i'm lovin’ it 


i'm lovin’ it 


Coulrophobia, the fear of clowns, has an 
unusually high incidence among young 
children. Psychologists attribute it to the 
melding of a clown's grotesque features with 
human form. One clown, however, seems 

to inspire nothing but universal delight in 
his young fans despite his role in disfigur- 
ing "billions and billions" of human forms. 
A recent study tabulated by the US Center 
for Disease Control reveals that obesity now 
officially outranks smoking as the number 
one killer in the US and the group it's most 
affecting is children. Over 30% of American 
children are classified as obese, putting. 
them at risk for the kinds of diseases that tra- 
ditionally plague middle-aged adults: heart 


i'm lovin' it 


i'm lovin’ it 





disease, sleep apnea, diabetes and cancer. 
Though an increasingly sedentary lifestyle 
is partly to blame, overconsumption of food 
high in fat, sugar and salt is the primary cul- 
prit. Children weaned on a diet of cheap con- 
venience - like the Happy Meals?" pimped 
by their favorite clown - are essentially pro- 
grammed for a lifetime of unhealthy eat- 
ing habits. And that’s the exact objective a 
fast-food chain like McDonald’s is trying to 
achieve, which explains why children are 
targeted so heavily in their marketing cam- 
paigns. Once hooked, children are custom- 
ers for life. It seems clowns really are evil. 


Staff 


how hard I try, I can't get my 
young cousins to see the need for 
more "natural" forms of interac- 
tion and recreation. As they grow 
older, I see the seemingly inno- 
cent virtual realities and aesthet- 
ic dreamworlds they find so much 
comfort in becoming more and 
more central in their lives. This 
manifests through their speech, 
behavior and unquenchable lust 
for more. 

Your articles about the dra- 
matic effects of technology 
on younger generations have 





validated my concerns and solidi- 
fied my convictions. However, my 
chances of convincing my young- 
er cousins to read these articles, 
or read anything for that matter, 
are laughable at best. AIL I can 
do is make the necessary chang- 
es in my own life and hope the in- 
fluence of my example eventually 
wins them over. 
Keep it coming Adbusters. 1 
look forward to your next issue. 
SAMUELT. GRIJALVA 
FAIRFIELD, CA 


ADBUSTERS 


Disillusioned with growing 
conservatism, artists in 
Budapest, Hungary voice 
their dissent through 
graffiti and public art, such 
as this multi-directional 
merge sign. 


Dear Adbusters, 

During my first week of col- 

lege, I challenged myself to avoid 
Facebook for а couple months. I 
wanted to get to know people on 
my own, rather than through a so- 
cial networking site. Not logging. 
on to the computer everyday to see 
if people wanted to be my friend 
was a relief. 

I like how the article “Japan's 
Private Worlds" [Adbusters, #86] 
points out that technology erodes 
young people's ability to cope with 
the real world. When everyone 





Adbusters, 
Check out these shocking, 
disturbing and powerful im- 
ages by Princess Hijab in the 
system. The sim- 
ple black swath completely 
changes the meaning of the 
advertisement, and the classi 
graffiti artist drips give them 
the touch of the human hand. 
With the proliferation of pub- 
lic advertising, much of it on 
our public transportation, 
cess Hijab’s work feels 


ke small but poignant wins 


nst ап enormou 


is relying on technology, where 
does our imagination go? It's get- 
ting hard to sustain conversations 
because technology interferes. I 
can't count the number of times 
a conversation has been inter- 
rupted by a cell phone. Why have 
a face-to-face conversation when 
technology can do the talking for 
you? Are people really that scared 
of rejection? Say what you need to 
say out loud, not through a piece 
of plastic. 

NOELLE BOUCHER 


Dear Adbusters, 

Ithas come to the point that I feel 
incomplete and isolated when 

1 don't have my cell phone. My 
phone has become an inconve- 
nience, sometimes, for those 
around me. My parents have tak- 
en it away during dinner because I 
can't keep up a conversation with- 
out pausing to check if I have a 


text message. 1 am out of the loop 
if I don't check Facebook multi- 
ple times a day. I constantly сгауе 
music when I don't have my iPod 
earphones snuggled in my ears. 
Technology is running my life. 
Your magazine inspired me. 
I read “Digital Detox Week” [on- 
line], which asks people to try to 
live without technology for an en- 
tire week. I'm going to try, just to 
see how much I truly depend on 
my prized material objects to get 
me through the day. But I can't do 
it all on my own, so I have invited 
my best friend to join me. Iam go- 
ingto try my hardest to complete 
this because if I can, then I know 
Ican live without cell phones and 
fancy iPods. I will write you a let- 
ter in a week and tell you how I 
did. Don’t be disappointed in me 
if I don't make it all the way. 
BRITTANY BECK 
ORINDA, CA 





Hey Adbusters, 
Thanks for replying to my letter 
and sorry to take so long to get 
back to you. 

Until recently, Brazil has been 
an “island,” quite insulated from 


HEY TEACH! 
Help your students 
break out of the S NZ 
media-consumer 

trance and start 

thinking critically about 
the world around them. 

The Adbusters Media 
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George Akt 
Lourdes Beneri 
Herman Daly 
Evo Morales 
paul Ormerod 
Joseph Stigli 


COOL FASCISMO 


Nazi chic is sweep- 
ing Berlin's streets. 
Skinheads are so 
last season; Che 
Guevara is the new 
face of Nazism. 
Today's radical 
rights are ditching 
drab Doc Martins 
‘for colorful keffi- 
yeh scarves and New 
Balance sneakers, 
making modern fascists the most fashion- 
savvy to date. 

Corporate logos have become sites of se- 
mantic warfare, subtly scripted with anti- 
Semitic messages. Helly Hansen’s “HH” is 
now code for “Heil Hitler,” and Lonsdale 
anod to Nationalsozialistische Deutsche 
Arbeiterpartei or NSDAP. This co-opting of 
mainstream clothing allows racists to allude 
to their political affiliations in public with- 
out risking arrest or fine. Berlin police of- 
ficers have even been banned from wearing 





ten popular upscale brands - including Ben 
Sherman, Fred Perry, Lonsdale, ACAB and 
PitBull - to avoid looking “too Nazi" on duty. 

For those more forthcoming about their 
political leanings, the clothing of choice is 
Thor Steinar: a brand made “for the scene by 
the scene.” After having their original logo 
banned in 2004 for appearing too similar to 
uniforms worn by the SS, Thor Steinar has 
started to use codes on its clothing to show 
Nazi affiliation. Numbers such as 18 (for 
Adolph Hitler’s initials) are popular as refer- 
ences, as are eagles and Norwegian flags to 
symbolize “Nordic origin.” 

Germany's domestic intelligence agency 
estimates there are 40,000 Germans current- 
ly identifying as “extreme rightists” and the 
numbers are growing. Despite - or perhaps 
because of - its grave historical associations, 
contemporary cool coded clothing is being 
snapped up by German teens quicker than 
you can say Sieg Heil! 


CHRIS URQUHART 


the rest of the world. Imported 
products were introduced in 

the 905 but, due to their cost, 
were only accessible to a tiny 
portion of the population. But 
now Brazil is experiencing 
significant economic growth 

and social change. And despite 

a significant disparity in price, 
larger segments of the population 
are choosing imported products 
over traditional fare. A Big Mac 
combo meal costs about R$15 
versus the R$10 it costs to sit in a 
restaurant and have a traditional 
Brazilian meal of meat, salad, rice 
and beans. Starbucks charges 
R$8-R$12.00 for a latte whereas a 


local coffee only costs R$1.50 (or 
is often offered for free). Brazil has 
some of the cheapest, most readily 
available exotic fresh fruit in the 
world, yet Kraft is now selling epic 
quantities of Tang. Why is the 
population choosing to pay such 
disproportionate prices today for 
inferior processed foods? 


а) Advertisers are telling Brazilians 
that processed foods are more 
desirable than the real foods they 
attempt to replicate. 

b)A strong perception that 
anything North American must 

be good. (Just watch any TV 
program - anyone can see that 


North Americans are rich, slim, 
gorgeous, really happy and 
generally living it up!) 

What's going to happen when 
these desirable imported food 
products become even cheaper? 
Consumption will rocket and 
subsequently the price of quality 
fresh foods will rise due to 
decreased demand. Prices will rise 
at local restaurants and cheap, 
processed foods will become more 
common. 

Thi: 
Brazilians are seeing the outside 
world via TV, and they believe 
what they see. It happened in the 
US and Canada in the 70s and 





is the first time that many 


Воз – the middle class got color 
TVs, new cars, credit cards - 

and now it's happening here. 
The only difference is that in 
North America, advertising, food 
engineering and technology all 


grew up together over the last 
30-40 years. This is not the case 
here in Brazil: credit cards were 
not widely available until about 
eight years ago; car loans are a 


phenomenon of the last four 
years (today almost every car you 
see on the roads is new); home 
loan mortgages are still almost 
nonexistent today (where they are 
available, the interest rate is 13- 
20%). If you want a house, you 
getyour wallet out and buy it. It's 
expensive too: prices in the nice 
bits of Sáo Paulo, Campinas and 
Florianópolis are on par with 
Vancouver, New York and San 
Francisco. 

As soon as home financing 
becomes available in Brazil (and it 
will), the spending power of even 


“poor” families will be activated. 
Equity release equals inflation 
equals more equity release ... 
sound familiar? Consumerism 
is about to explode here, and the 
population is not prepared for it. 
1 expect to see overspending, 
credit abuse and a surge in 
obesity. A few years ago it was 
extremely rare to see even а 
slightly overweight person. 





Brazilians - men and women, 
rich and poor - are traditionally 
very body conscious, healthy 

and active. 1 remember when 

my father, a heavyset man of 250 
pounds, came to visit me in Brazil 
a few years ago. He was quite the 
novelty: people literally stared and 
pointed, uttering “Americano.” 
Today, he would not be out of 
place at all. 

Global and local 
manufacturers are starting to 
realize the market potential. 
There has been a notable increase 
in food advertising and product 


placement in soap operas and 
national films. Celebrities and 
models are heavier than they were 
just a few years ago. McDonald's, 
Pizza Hut, Starbucks and a 

host of national franchises are 
opening everywhere. National 
manufacturers and fast food 
restaurants are starting to 

copy the style, packaging and 
ingredients of imported snacks 


A "billboard back- 
lash" is sweeping 
Eastern Europe as 
artists take a stand 
against capitalism 
and advertising. 
This reclaimed bill- 
board in Budapest, 
Hungary now reads 
“МОМЕҮ IS SHIT." 


and fast foods in a much less 
regulated environment than in 
the West. 

There are direct links between 
diet and depression. Illnesses like 
OCD, ADD and ADHD have been 
created so they can subsequently 
be treated by wonderfully 
expensive medications. Either 
these conditions were previously 
kept secret here in Brazil or 
Brazilians were unaware they 
were mentally ill until a few 
years ago. Many of my friends 
here are doctors, and they do not 
remember patients complaining 


of depression or other such 
disorders іп the 905. When it 
comes to business and money, 
Brazil is still highly corrupt. It is 

a safe assumption that there is 

a close financial bond between 
pharmaceutical reps and doctors 
as well as between manufacturers 
and regulators, along with a healthy 
disregard for true patient and 
consumer well-being. 

So Adbusters, why am 1 telling 
you all of this? I find it difficult to 
accept what is happening right 
before my eyes. I feel obliged to do 
something and I believe I can. 
There is a strong need for education 
in thi 
the system works: the relationships 


rea - education about how 





and interdependencies of 
manufacturers, regulatory bodies, 
retailers, marketers and advertising 
agencies. People need to know 
about things like misinformation, 
subliminal advertising, product 
placement, media spin, celebrity 
product endorsement ... how the 
system entices, manipulates and 
ultimately feeds off consumers in 
order to function and grow. 
Isincerely hope this makes 
some sense and has been easier 
to read than it has been to write. 


Thank you again for your interest 
thus far, and I look forward to 
hearing from you. 
Abraco, 
PAUL Cox 
BRAZIL 


Watching COP15 attempting to 
come up with a plan for climate 
change and over 100,000 protesters 
asking, begging, for world leaders 
and corporations to "do the right 
thing," I realized we have it back- 
ward. We the people should not 

be waiting for the elite to act. We 
should be taking responsibility for 
our world and simply leaving them 
behind. I believe this is an entirely 
realistic and achievable plan, and it 
would change the world in just 12 





month: 


The 50% Plan 

Over the next 12 months: 

Drive your car 5096 less 
Consume 50% more local goods 
Eat 50% more local foods 
Reduce household waste by 50% 
Replace 50% of your lawn with 
fruits and vegetables 

Use 5096 less water 

Increase your community participa- 
tion by 5096 
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ARGENTINIAN ACTIVISTS CATALYZE 


In the 1970s Argentinian military dictator Jorge Rafael 
Videla ruled the country with an iron fist, systemati 

ly disposing of leftist detractors and violently silencing 
progressive media outlets. Though democracy was re- 
stored in 1983, Argentina’s media landscape continued 
to refl until now. The 


¡ctatorship-era laws 


Coalition for Democratic Broadcasting - an alliance of 


ns, univer- 


human rights groups, community radio stati 


organizations - has successfully fought 
for new legislation that aims to end media tyranny in 

the country once and for all. The recently passed bill di- 
lutes the concentration of media ownership, limiting 
the market share of media giants and dividing broadcast 
frequency equally among three sectors: state, private 


MEDIA REFORM 


and nonprofit organizations. It stipulates that at I 

70 percent of radio content and 60 percent of television 
programming be produced in Argentina and requires 
cable TV stations to feature channels run by universities, 
indigenous groups and other social organizations. Not 
surprisingly, the legislation has run up against fierce 
corporate protest, but Argentinian president Christina 
Fernández has vowed to fight for media democracy, de- 


claring, “This bill is for every one of us who wants to live 


in a more democratic and plural Argentina." It's that 
kind of media activist spirit that we in the rest of the 


5 need. 





ANDREW-CAMPBELL.COM 


ANDREW CAMPBELL 


Consume 50% less 
Work 50% less 
Produce 50% less 
Enjoy life 100% more. 
DALLAS COLLIS 
PARKSVILLE, BC 


Hello, 
Perhaps the following passage 
from Biomimicry: Innovation 
Inspired by Nature by Janine 
M.Benyus can help explain what 
the neoliberal externalizing ma- 
chine does to humans: 

“Right now, we are оссиру- 
inga niche that is also found in 
the natural world - that of oppor- 
tunists, concentrating on growth 
and throughput (how fast raw 


materials сап be turned into prod- 
ucts) without giving much thought. 
to efficiency. We're acting as if 
we're only passing through, tak- 
ing advantage of plenty and then 
moving on. Opportunists are the 
weeds in a farmer's newly turned 
field, the bacteria in a Tupperware 
of leftovers or the mice in a cat- 
less barn. These communities, 
called Type I systems, spring up 

to take advantage of abundant 
resources. They typically use re- 
sources as quickly as they can, 
turning them into adult bodies 
and then into numerous small off- 
spring - thousands of insect eggs, 
forinstance. The idea behind 

this rapid growth strategy is to 





grow your population, maximize 
throughput of materials and then 
head for the next horn of plen- 
ty, with no time for recycling or 
efficiency.” 
Sound familiar? 
LUCAS DIAZ MOLARO 


Dear Adbusters, 

One of your articles caught my 
еуе: *Who Grows Up Happier?" 
[Adbusters, #85) features photo- 
graphs of suburban kids in North 
America and kids in the slums of 
Dhaka. It bugged me because I 
don’t feel that people need tech- 
nology and all the high-powered 
stuff to be happy. Both countries 
have their own kind of happiness. 


VALERIE BELIN 

UNTITLED #060111, 2006 
UNTITLED #060103, 2006 
UNTITLED #060101, 2006 
UNTITLED #060110, 200 
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“Someone who is poking 
around in the fog of his 

or her own selfis no 
longer capable of noticing 
that this isolation, this 
‘solitary confinement 

of the ego’ is a mass 
sentence - that millions 
of people in all the highly 
industrialized countries 
are also pacing the prison 
cells of the self.” 


^y 





Ulrich Beck 


Those kids in the picture - one 
image shows a well-kept house 
and the other features kids play- 
ing in front of a beat-up shack - 
don't know anything other than 
the life they have. They don't have 
television to see what other coun- 





tries look like; they don't have 
enough money fora plane tick- 
etto go see what else is out there. 
People in the United States take 
too much for granted. We know 
we have everything, and yet some 
people still consider life horrible. 
Sincerely, 

EDEN SCHULTE 

SAN ЈОЅЕ, СА 


Dear Adbusters, 
1 recently subscribed to Adbusters 
and I have to say that I don't com- 
pletely agree with a lot of what you 
promote. On the other hand, I see 
your point about “real women" 
and “real men" [Adbusters #86]. 
Men these days are worrying 
about beauty and fashion, while 
women have become more in- 
volved with “down and dirty” 
work. Men are suddenly join- 
ing their girlfriends for pedi- 
cures or manicures and waiting 
in line for waxing booths at the 
mall. My boyfriend likes to have 
soft feet and manicured nails. 
He pressures me to go to the sa- 
lon with him because he’s too 


embarrassed to go alone. It leaves 
me to question “what purpose will 
modern man have other than to 

look pretty and make sure that his 


bread-winning girlfriend is satis- 





fied at all times?" 
VIVIAN С, 





SILLAS 
CALIFORNIA 


Ithink we have almost caught up 
with our worst nightmare - the 
one almost everyone has thought 
about but believed was still de- 
cades away. That nightmare is 
preprogrammed killing ma- 
chines - built to fight wars and 
slaughter enemies with the touch 
ofa button - replacing all the in- 
convenient human emotion and 








Design is increasingly defined commercially. 
Not just because the most creative minds of 
our generation are devoting their talents to 
shifting consumer goods from shelves but in 
the very way we design. We are led to believe 
that we simply cannot design without the 
latest proprietary software, which is pack- 
aged and marketed with brand identities 
more closely aligned with religious visions 
or Platonic ideals than with the properties 

it possesses. The filters and tools of the 
dominant software have seemingly eclipsed 
ideas, creative visions, radically simple 
aesthetics and spontaneous, free, entirely 


I, 
DESIGNER 


original visual con- 
cepts. Keyboards and 
shortcuts have replaced 
the mind and soul of 
the designer. Without 
the latest software, 
expensive versions of 
which are released at 
regular intervals, we 
would not be able to 

` design. Without the 
plug-ins, updates and 
add-ons, we would be 
left behind. 

We've become so addicted to the agility 
and speed that these ever-improving tools 
have given us that - like a juiced-up athlete — 
we've lost our confidence. We've forgotten 
who we are and what we used to achieve 
without half the aid we now rely on. 

It's not just the content we're designing: 
many of us know deep down that we are part 
ofthe problem, the fuel in the engine of con- 
sumer capitalism. It's the way we now design 
that traps us. 

JONTY LANGLEY 
PHOTO BY ROB HOGG 


SEPPUKOO.COM 


Now that the thrill of our hyper-connected 
existence is gone, virtual life has become 

a depressing daily grind. We toil late into 
the night, unleashing an endless stream of 
status updates and tweets in a desperate 
attempt to keep ourselves relevant, desir- 
able and in. There's an ominous irony in 
FarmVille, a Facebook application that en- 
ables users to build and maintain a virtual 
farm. It's more than a game: It's an alle- 
gory. Virtual existence is feudalism for the 
modern age. Those who hold the informa- 
tion are kings and those of us toiling in the 
virtual fields are the servile peasantry: sell- 
ing our souls for the mind-numbing comfort 
ofan online existence. 

Social Networking Sites (SNSs) promise 
limitless, boundless friendship – a phenom- 
enon that should make us happier than 
ever. But our optimism over connectivity 
has gradually morphed into cynicism and 
resentment. It turns out virtual life is less 
about connectivity than self-branding. SNSs 
entice us to divulge and update, stroking our 
fragile egos with filtered ads that utilize our 
personal information to reap huge profits, 
as our hundreds of "friends" perpetually rate 
our online popularity. Paranoid about how 
we'll be perceived, we spend hour after hour 


trying to avoid the virtual consequences 
of being deemed uncool. We have more (о 
worry about than our online acquaintances 
deleting us after we're tagged in an unflat- 
tering photo. Sites like Lamebook, devoted 
to reposting cliché status updates and 
socially awkward wall exchanges, humiliate 
those virtual personas who are unfamiliar 
with the webs mores and codes. 

Bleak, shallow and repetitive, virtual 
life seems increasingly less worth living. 
Users are beginning to realize that it's not 
leisure, it's work that borders on servitude. 
But there's a resistance growing among 
those tired of their virtual subjugation. In 
response to the electronic world's rising 
indignation, virtual suicide sites like sep- 
pukoo.com and suicidemachine.org have 
started a countermovement, provoking users 
to kill their online selves and reclaim their 
real lives. These programs assist our virtual 
deaths by hacking into our profiles, com- 
pletely annihilating our online personas and 
leaving no trace of our former selves behind. 
It's social revolt for the online age: a mass 
uprising that will shatter the virtual hierar- 
chy and restore order to our actual lives. 


IRENE ANGELOPOULOS 


morality of war with efficiency. 
The article “Flesh vs. Drones,” 
[Adbusters, #86] captures the spir- 
it of American ideology perfectly. 
Few think of the consequences of 
this new world of robotic warfare; 
instead they embrace the comfort 
and convenience of having emo- 
tionless cyborgs do our dirty work 
for us. I'm really excited about the 
breakthrough technology that will 
allow these robotic warriors to 


decide whether to kill or not. Then 
we'll be free to enjoy our lives 
without thinking of the moral, 
psychological, social and religious 
consequences of the wars we fight 
in far-off places. Thank you for 
writing such a great article ona 
subject few even know about. 
JORDAN G. 


Isaac Asimovis well known for de- 
fining the Three Laws of Robotics: 


Arobot may not injure a human 
being or, through inaction, allowa 
human being to come to harm. 

A robot must obey any orders 
given to it by human beings, ex- 
cept where such orders would con- 
flict with the First Law. 

A robot must protect its own 
existence as long as such protec- 
tion does not conflict with the 
First Law or Second Law. 

The rules are so familiar 


ISRAEL'S LEADERS ON THE RUN 





A recent poll indicates that support for 
Israel among American voters is plum- 
meting: down a whopping 20 percent from 
September 2008. The deterioration of US 
support may be the result of the Israeli 
incursion into Gaza in December 2008 - a 
military action that resulted in the leveling 
of Palestinian infrastructure and massive 
civilian casualties. As the international 
press violated Israeli military policy and in- 
filtrated the war zone, images of Palestinian 
victims flooded the world's consciousness 
and made Israel's claims of justifiable force 
increasingly difficult to believe. 


In the aftermath of the attack, the Israeli 
military's dubious tactics - including the use 
of white phosphorus in heavily populated 
civilian areas - drew accusations of war 
crimes from wide swaths of the internation- 
al community. In December 2009 a British 
court issued a warrant for former Foreign 
Minister Tzipi Livni for her role in orches- 
trating the Israeli military offensive in Gaza. 
The warrant was withdrawn only when it was 
discovered that Livni was not in the coun- 
try. The British warrant marked the most 
successful instance of an increasing interna- 
tional effort to hold Israeli officials - includ- 
ing former Prime Minister Ehud Olmert and 
Defense Minister Ehud Barak - responsible 
for war crimes perpetrated by Israel. And 
as global movements like BDS (Boycott, 
Divestment and Sanctions for Palestine) 
and the recent Gaza Freedom March gather 
steam, Israeli leaders will find fewer and 
fewer places to hide. 

As the tide of international sentiment 
slowly begins to turn, our definition of "ter- 
rorist" may be shifting to the other side of 
the wall. 


Sarah Nardi 


because they make perfect sense. 
They flow naturally from a desire 
to put respect for the living above 
all else. These rules seem neces- 
sary and important because of the 
ways in which robots wield great 
power and are potentially able to 
mimic humanness (through inter- 
action and environmental manip- 
ulation) while easily escaping the 
messier aspects of humanity (due 
to lack of mortality and conscience 
of action). These properties ofa 


robot remind me an awful lot of 
those of a corporation. 

And yet, the seeming Three 
Laws of the Corporation are a per- 
fect inverse of the robotic laws: 

Acorporation may not injure 
a human being or, through inac- 
tion, allow a human being to come 
to harm as long as such protection 
does not conflict with the Third 
Law or Second Law. 

Acorporation must obey any or- 
ders given to it by its shareholders, 


except where such orders would 
conflict with the Third Law. 

A corporation must protect its 
existence (through the acquisition 
of profit). 

We must change this contradic- 
tion as soon as humanly possible. 

WILSON HUBBELL 
NASHVILLE, TN 


We are free to the same extent we 
are fearless. 
THE LITTLE RED WRITER 


Hip-hop was born of resistance. From its 
origins in the Bronx to police brutality in 
Compton, to shantytown riots in Haiti, 
hip-hop has long been the voice of the op- 
pressed. And though mainstream American 
hip-hop may have largely degenerated to a 
celebration of expensive liquor and luxury 
cars, a new generation of Palestinian rap- 
pers аге wielding words as they меге intend- 
ed: as weapons against violence, oppression 
and sweeping social injustice. I chatted with 
Mohammed Al-Farra, of the Gaza-based 
Palestinian Rapperz, about being on the 
frontlines of this new cultural resistance. 
-ANTHONY FARFALLA 


“Pve been listening to hip-hop since I was a 
kid in Gaza. Biggie, 2Pac, Mobb Deep, you 
know, real hip-hop. I could relate to it more 
than other kinds of music because condi 
tions were the same in Gaza. So 1 used this 
music to talk about the life I was living. 
People looked at us differently when we start- 
ed, but they eventually supported us because 
we were rapping about real life, street life. 

A lot of people in my country are against 
hip-hop. Because of the closed borders, 
people don’t really know about the outside 
world. When we brought rap music to Gaza, 
they thought we were trying to be American 
or change the Palestinian culture. But that 
wasn't the point. We were using the same 
weapon that African-Americans were using 


` cause of gangs or drugs; 


to talk about their lives. I'm not saying that 
a lot of people love our music, but most 
support it. 

My goal is to represent Gaza and to inform 
people about the lives we live. We rap about 
what we see in the streets, about borders and 
curfews and how people can’t get to work. 
We rap about freedom. I live in the hood, 
where people get killed or injured or shot – 
and I'm one of them. But I didn't get shot be- 
got shot because I 
was fighting for my freedom as a Palestinian 
living under the occupation. The conditions 
here make us who we are. They have made 
me the kind of rapper 1 am. 

When it comes to the issue of violent re- 
sistance, for me violence is only going to 
bring more violence. There are people who 
fight with guns – if someone kills your cous- 
in, people understand why you would want 
justice - but then there are people who fight 
with art and culture. Everybody has their 
own way to resist, and 1 ат one of the peo- 
ple who use words to fight the occupation. 
People get sick of violence - of people dying 
and helicopters shooting а them. They want 
something else, and music is a good option 
because you can enjoy it. People need joy. 

Is there a solution for the conflict in 
Palestine? More than looking for a solu- 
tion, the goal is for two people to live in 
one house. You have to respect each oth- 
er; you can’t just take something without 
permission. 

I don't support any group. I support 
Palestine. Hamas is a product of the occu- 
pation. If there were no occupation, there 
would be no Hamas. 

Тат a Palestinian. Nothing else. I just 
want peace.” 
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SOCIALISM VERSUS CAPITALISM 


Bai Di grewup in socialist China (before capi- 
talism was brought back after Mao's death 

in 1976) and participated in the Cultural 
Revolution (1966-1976). She is a coeditor of 
the book Some of Us: Chinese Women Growing 
Up in the Mao Era and is the director of 
Chinese and Asian Studies at Drew University. 
Revolution correspondent Li Onesto inter- 
viewed Bai Di in February of 2009. 


Lı ONESTO: What did the Cultural 
Revolution accomplish and what did it mean 
to grow up in a socialist society? 


BAI Dr: I always had a purpose. That was 
what education was about. And we didn't 
have to worry about the financial crises that 
capitalism will always have periodically. We 
never had that much - two sets of clothes — 
but we never felt we should have more. You 
don't have that kind of crazy desire for ev- 
erything, like the need to go shopping all 
the time. I feel that capitalism is very good 
at creating a void in people's psyche. It will 
teach you that the only way to feel okay is to 
want more. It is so consuming. When I grew 
up, I did not put much time at all in materi- 
al stuff. So we had energy to do other things 
for the greater good. We studied all kinds 
of subjects, and we thought our presence 
was very much a part of the future. Yes, we 
were very future oriented and our focus was 
also wider than only China. It was about the 
whole of humankind. It is what inspired us. 
That's what I feel education has to be about. 
Some people believe in individualism. But 
ifyou think that you are the most important, 
then that really is a boring life because your 
existence is irrelevant to others; that is howI 
feel. You can't survive that long. You have to 
put yourself into human history. Then your 
life, your existence, will carry some mean- 
ing. That is what Chairman Mao said. In his 


memorial to Doctor Norman Bethune he 
said everyone has to die. But the meaning of 
death is different. Somebody dies a worthy 
death so that death is as weighty as Mount 
Tai. Some other's death is as light as a feath- 
er. And because Bethune put his life into this 
communist cause, we all remember him – 
his death was weighty. We were all trained 
this way. You feel that you become part of 
something. And this makes your life and 
death more meaningful. Now to think about 
it, we were pretty profound as teenagers. 
We were already coping with the existential 
questions for all humankind: life and death. 
I had never lived in a capitalist society then 
so I didn’t know how to compare it to social- 
ism. But looking at things now both in China 
and the US, I feel that back then there was ап 
optimism always in the air. We were always 
optimistic. People didn't complain. Right 
now everyone is complaining even though 
they already have so much. Under capital- 
ism there is desire for all kinds of things. 
Right now when I go back to China everyone 
is complaining and it's just money, money, 
money. But back under socialism, the pur- 
pose in life was not money. As Lei Feng said 
succinctly: “We cannot live without food, but 
our lives are not for food. It is for making a 
better society.” That pretty much sums up 
the spirit. Lei Feng was an ordinary soldier in 
the People's Liberation Army and died man- 
ning his post. He spent his short 22 years 
of life helping other people. And Chairman 
Mao called on the whole nation to "Learn 
from Comrade Lei Feng" in 1964. 


The whole interview is available at revcom.us. For more 
information about the Cultural Revolution in China, 
go to Revolution newspaper at revcom.us and Set the 
Record Straight Project at thisiscommunism.org. 









Asa Muslim and an Arabic-speaking against occupation,” it can also 


person from the Middle East, Iwant be an emotional or inner struggle 












to congratulate your staff on the against personal problems. 

proper use of Allah Akbar. Think of Allah Akbar as the 
Allah Akbar are words of em- modern day "hasta la victoria siem- 

powerment that can be used by pre" (keep fighting until victory.) 

anyone struggling for justice (and MARWAN MARWAN 

Tencourage all of you to use them). PORT Moopy, BC 


And struggling for justice isn’t al- 
ways defined as “an armed struggle PS- That guy on the second last 
page could very well be shouting 
Allah Akbar! 







Send us your stories, 
photographs, epiphanies: 
editor@adbusters.org 
artdirector@adbusters.org 
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You, however, are forbidden to touch 
rademarks, intellectual property BANKSY 
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n say what they like wherever they 
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NEW ERA DAWNINC = 


If postmodernism was a move toward the dissolution 

of boundaries, the new era will be one in which even the 
memory of boundaries is gone. It is a churning vortex 
of globalization, the terminal amalgamation of hybrids 
into one universal culture. It is a hyper-connected, 
instantaneous existence - one that will challenge 

even our most inviolable assumptions about space 

and time. And from our perspective on the spectrum, 
it is impossible to see whether this new era marks a 
beginning .. or an end. 
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5:30 P.M. EST, APRIL 18, 2010 


1t was a typical Sunday night in my 
household: a tremendous dinner, nice 
Florida weather and a chance to chat with 
my friends online about the events of the 
world. The big news was that on Friday, 
April 16, 2010 the US Dollar Index closed 
at 69.07, far below any level in history. As 
І grabbed a glass of port and settled in 
front of my computer at 5 p.m. EST to watch 
the Asian fireworks, Bloomberg and CNBC- 
Asia, I noticed the Middle Eastern markets 
closing in horrid shape. The Israeli 

market closed three hours after the open 
and down 22% for the session. The Saudi 
markets closed after one hour and down 

41%. Other regional markets did not open or 
were shut down due to national emergency 
declarations. I tuned into Bloomberg 
expecting the usual repeat but it was live, 
featuring a somewhat excited news babe 
reading information from a blog reporting 
"rumors" that the CEOs of Citigroup and 
Bank of America had been in meetings since 
11 a.m. with the New York Fed. At that point 
it was time to put down the port and break 
out the hard stuff. 


Gold had closed at a record high again, 

up some $37 to finish Friday's session up 
at $1,289 and change, so I figured it would 
be jumping again with all of this global 
instability. I searched the boards and 
feeds like mad, looking for anything on 

an Iranian attack or an outbreak of war 
but found nothing at all. As 6 p.m. EST 
flipped up on my watch, CNBC interrupted 
their programming with a live update from 
New York about the meeting at the NY Fed. 
Bloomberg also broke from their Asian 
coverage with a brief story about it, but 
offered no details as to why there was 

a meeting or who was there. As the New 
Zealand markets opened, the prices went 
nuts. Their markets shot up 11% on the open 
to break over the 3,900-price level but 
that was not the story. When the futures 
opened in Chicago for the evening session, 
you printed that screen at 6:04 p.m. EST no 
matter where you were in the world that day 
or night: 


Gold UP $212.15 to $1,501.15 
Silver UP $39.13 to $81.06 


US DOLLAR INDEX DOWN 9.5869 or just over 
14% to 59.4830 


US S&P FUTURES DOWN 49.13 
US DOW FUTURES DOWN 472 
NASDAQ FUTURES DOWN 135 


Holy Smokes! What an absurd way to start 
the night. My phone started ringing and 
buzzing with text messages and emails. The 
sense of panic was evident on Bernie Lo's 
face when he came on air discussing what 
was happening in the futures market. As 
the commercial started at 6:09 p.m. EST 
the scroll at the bottom of the screen was 
bright red with the headline: 


ALL US EQUITY FUTURES ARE LOCK LIMIT DOWN .. 
TRADING SUSPENDED UNTIL 09:00 EST MONDAY 
APR 19 .. US DOLLAR BEING SOLD ACROSS THE 
BOARD = 


As the night wore on, it was a blur of 
shocking story after shocking story. 
Reports of banks throughout the US being 
firebombed made the international news. A 
ten-minute FEMA NEWS ALERT interrupted 
prime time programming and caused panic 
among the masses. Even though I knew it 
had really been killed months if not years 
ago, I watched our dollar die in a matter 
of hours. 


From The Day the Dollar Died by John Galt. 
Galt is the nom de plume for a late 40s blogger, 
check out his blog at johngaltfla.com. 
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FLASH TRADIN 


When the financial crisis washed 
the patina of stability from global 
markets, the world caught a 
glimpse of the frenetic eddies 

` of activity coursing beneath the 
system. The sheer speed at which 
trillions of dollars were shuttling 
throughout the marketplace 
bordered on the inconceivable, and 
for many the crash raised a simple 
question: Can markets ever truly 
be stable when so much money 
is being moved so quickly? High- 
frequency algorithmic trading, a 
phenomenon coming under recent 
fire in both financial and political 
spheres, falls squarely within the 
scope of that concern. A cutting- 
edge form of electronic trading 
that uses powerful computers, 
high-frequency trading enables 
its users to transmit millions of 
orders a second. The sophisticated 
software allows traders to scan 
the marketplace at super speeds, 
spotting trends and driving 
up prices before the average 
investor even has time to blink. 
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traders. 9 Monaco, a new fleet of luxurious 
$ "super-yachts" allows their owners 
Sarah Nardi & to dispose of cash the easy way: 
9 burning it. Тһе WallyPower 118, 
9 which looks more like a stealth 
$ bomber than a seacraft, consumes 
N 3,400 liters of fuel per hour at 
N its top speed of 60 knots. That 
S translates to 31 liters per hour. To 
© put those numbers into perspective: 
9 The much-maligned Hummer H3, 
$ one of the least fuel-efficient cars 
9 on the road, powers through 0.15 
$ liters per kilometer. It would take 
S а phalanx of over 200 Hummers 





roaring down the freeway en masse 
to match the fuel-wasting power 
of a single Wally. For the affluent 
adherents of wasteful living, the 
Wally is a win-win. The super- 
yacht typifies precisely the brand 
of absurd consumption that drives 
up the price of ever-waning fuel 
stocks, making energy less available 
to 99% of the world’s population 
and rendering each jaunt through 
exclusive Mediterranean waters all 
the more glamorously destructive. 


Jennifer Croll 


PIGS IN HEAVEN 


Dear Adbusters, 

I feel somewhat offended and 
exploited by a photograph in 
Adbusters #87 of a corpulent man 
holding a camcorder and smil- 


ing immensely. The caption reads 
“Coming in the New Year ... Hey 
you fat “first world’ pig! It's time to 
change your life ..." What do we re- 
ally know about this man? Since 
we know nothing of his life (be- 
sides the assumed capitalist earn- 
ings that bought him a camcorder), 
how can we know what changes he 
should make? Why create a harsh 
and violent separation between 
him and us? We are the ideal and 
he is scum! This message is ruth- 
less and unfair. It holds no honor, 
merit or dignity and does not con- 
tribute to a more peaceful world. 


GRACIE NICKERSON 
PROVIDENCE, RHODE ISLAND 






Dear Adbusters, 

1admit it: I am a fat first world pig. 
It makes me sick. Gadgets, glut- 
tony, lust, anger ... frustration. 
There was a time I had dreams, 
goals and idealistic hopes for the 
future and what I would achieve 

in it. I would make a difference. 
1would help others. I would be 
well-known and liked. It’s not that 
I don't have friends. It’s not that I 
haven't been living the dream. The 
problem is I've been living some- 





one else's dream. A car, a house 
full of stuff, kids ... My kids: I don't 
want them to be materialistic, 
mindless consumers or haugh- 
ty success stories, but our house 
is strewn with myriad plastic toys 
and the collection grows every time 
they see their grandparents. Damn 
it, even I buy toys for them some- 
times! What's the matter with me? 
It's almost too ridiculous to 


mention: a home-owning, sport 
wagon-driving, church-going 31- 
year-old father of three reading The 
Coming Insurrection. Here's an op- 
portunity to laugh at me: When I 
bought TCI (on Amazon, nonethe- 
less) the thought crossed my mind 
that my name might be added to 
some government list of extrem- 
ists. What do I have to be angry 
about? Why would I protest? I 

have everything going for me ... ex- 
cept contentment and vision and 
hunger. 

Iam tired of not living up to my 
values. 

My son asked me about the dead 
albatross chicks with the plastic 
detritus centers. I explained it to 
him - what a weak explanation! 
They died because of our garbage. 
We can't even say it's an accident. 

Perhaps we have just given up. 
We know our lives are an out-of- 
control binge, but we're going to 
ride it to the end! What can I do? 
Seriously, what can I do? Yes, I can 
buy local, buy less (far less), drive 
less, eat less, buy ethical. But is that. 
enough? Is that anything? Should 
Isell my car, move into an apart- 
ment and grow Пах on my balcony? 
Seriously, what should I do? 


JOEL WALTON 
KITCHENER, ONTARIO 


“On the first night | had to endure five men who raped me, the second night | was raped by three 
men. The third night 1 managed to escape with one of the others. 1 do not know what happened 
to the third woman, the wife of I., who was with us."* 

—K., aged 23, from Ibek 


“LAST MONTH I JETTISONED ANY FINANCIAL STOCKS THAT HAD CREDIT RISK AND REDUCED 
MY ENERGY HOLDINGS, WHICH WERE PRETTY HIGHLY PRICED. AS PAINFUL AS IT HAS ВЕЕМ, 
I HAVEN'T MADE ANY OTHER CHANGES. SO THAT I DON'T GET CAUGHT UP IN THE PANICKED 
FEELING, I LISTEN TO CLASSICAL MUSIC ON THE WAY TO WORK. I FIND IT CALMING.” 

— VICTORIA COLLINS, FINANCIAL PLANNER, IRVINE, CALIFORNIA (MONEY MAGAZINE, 
NOVEMBER 2008) 


— ИИСИ 


"The attack took place at 8 a.m. on February 29, 2004, when soldiers arrived by car, camels and 
horses. The Janjawid were inside the houses and the soldiers outside. Some 15 women and girls 
who had not fled quickly enough were raped in different huts in the village. The Janjawid broke 
the limbs (arms or legs) of some women and girls to prevent them from escaping. The Јапјамла 
remained in the village for six or seven days. After the rapes, the Janjawid looted the houses." 
—N., aged 30, from Um Baru 


"I DON'T GET TOO RATTLED. I SAY, ‘WHAT'S INTERESTING ТО INVEST IN?’ IT'S THE MOST 
TARGET-RICH ENVIRONMENT I'VE SEEN IN YEARS.” 
—ROBERT ARNOTT, FOUNDER, RESEARCH AFFILIATES (MONEY MAGAZINE, NOVEMBER 2008) 





ا 


“At 7 a.m. one day in August 2003, our village was surrounded by the Janjawid. We heard 
machine guns and most of the people ran away. Some were killed while trying to escape. My 
sister, M., aged 43, was captured by the military and the Janjawid. They tried to sleep with her. 
She resisted, | was present and could hear her say, ‘I will not do something like this even if you 
kill me; and they immediately killed her. Other people were also present when this happened." 
—Zaghawa, тап from Miski in the district of Kutum 


"100 WHAT MY SPREADSHEET TELLS МЕ TO DO, WHICH NOW MEANS RUYING EQUITIES. THE 
KEY THING I$ TO MAKE DECISIONS NOT WITH YOUR EMOTIONAL, REPTILIAN BRAIN ВИТ WITH 
YOUR CALCULATING, REFLECTIVE BRAIN. A SPREADSHEET 15 AN EXCELLENT SUBSTITUTE FOR 
THE LATTER.” 

—WILLIAM J. BERNSTEIN, INVESTMENT ADVISER AND COLUMNIST (MONEY MAGAZINE, 
NOVEMBER 2008) 








"All quotes from Darfur survivors are from interviews conducted by Amnesty International 
delegates who traveled to Chad to speak with refugees. 


Compiled by Andrew Berg 





The ecological footprint, which measures human-generated strain 
on our planet, shows a shocking disparity between nations in the 
"developed" world and those outside of it. For more information, 
visit the Global Footprint Network, footprintnetwork.org. 


United Arab Emirates mamm 10.29 
United States of America EE 9.02 
New Zealand MEE 77 
United Kingdom NE 6.12 
Canada mn 5.76 
Israel m 5.38 





Japan m 4.10 
China 1.80 
India № 0.77 
Pakistan № 0.75 
Indonesia № 0.72 

Haiti B 0.48 








WHERE ARE WE TAKING 
THIS PLANET OF OURS? 
ARE WE TOO BIG TO FAIL? 


LIFEBOAT STRATEGIES 


The economy is broken. Our best efforts to fix it 
rely on pumping more material stuff through the 
richest nations in the world, while the poorest 2 
billion on the planet still languish on less than $2 
a day. Resource scarcities are looming. Ecological 
limits are being exceeded in every direction. And 
our best attempts to temper this headlong rush to 
collapse are nothing short of a disaster. 

Is that a harsh assessment? Well, let's just take 
the famous Copenhagen Accord. A ten-page docu- 
ment full of hot air and empty promises cooked 
up by the world's two "great" superpowers. Is that 
really the best we have to show for 17 years of cli- 
mate negotiation? Actually it is, because the big 
guys said so. Might is right. It's gunboat climate 
policy. The climate deal wasn't the only thing that 
fell apart in Copenhagen. Global environmental 
governance got shafted. 

As world leaders flit from abortive Copenhagen 
to smug Davos, they seem devoid of any real inspi- 
ration: caught between the mantra of economic 
growth and their blatant failure to tackle its im- 
pacts. The best we have is an empty annex waiting 
to be filled with aspirational numbers and an alle- 
giance to "business as usual." 

Am I pissed enough? You bet I am! 

So here's my thinking: I'm going to find a small 
patch of land on the side of a hill, somewhere above 
the rising sea level. The soil will be fertile and the 
water will be sweet. I'll build a permaculture home 
for my family and friends. We'll keep a few chick- 
ens and maybe a couple of goats. Plant trees and 
grow vegetables. Write poetry, play music and fix 
the roof when it leaks. Conditions will be challeng- 
ing but life will be good. At least we'll be living 
in harmony with the planet. After two decades of 
fighting the storm, I'm off to find a lifeboat. 

Tempting, isn't it? Some people are actually do- 
ing it and I take my hat off to them. I think the les- 
sons will be invaluable later. Maybe we can think of 
them like the first tiny settlements in the transition 
from hunter-gatherer to agrarian societies: social 
experimentation as the basis for future survival. 

But even as my mind spins flights of fancy, a 
part of me hesitates. How long would this lifeboat 
strategy hold good? How many people could it ac- 
commodate? All 6.7 billion of us alive today? The 9 


billion expected by 2050? How will people behave 
in a world with too few lifeboats? How safe will 
we be when the ship really goes down? 

The more I think about it, the more I’m drawn 
back into the eye of the storm. Somehow we have 
to steer away from the reef before it's too late. Or 
get ready to make running repairs fast. 

Both of these things demand an economics fit 
for purpose. For the advanced economies of the 
Western world, prosperity without growth is no 
longer a utopian dream. It is a financial and eco- 
logical necessity. Riches for the few founded on 
ecological destruction and persistent social in- 
justice is no foundation for a civilized society, A 
shared and lasting prosperity demands a mas- 
sive uplift in “ecological investment”: low-carbon 
technologies, poverty alleviation and protecting 
ecological assets. It also calls for a new concept of 
“ecological enterprise”: resource-light, community- 
based activities that offer meaningful employment 
and deliver the capabilities we need to flourish. 

But fixing the economy is only part of the bat- 
tle. We also have to confront the convoluted logic 
of consumerism. And that’s going to need some 
restraints on unbridled materialism, a renewed vi- 
sion of social goods and public spaces and a deep- 
er understanding of what it means to be human. 

Maybe this isn't so far from my hillside idyll. A 
vision of prosperity based on what really matters, 
on providing capabilities for people to thrive with- 
in the ecological limits of a finite planet. Some of 
that is about material things: food, clothing, shel- 
ter. But it’s also about our ability to live well, to 
participate in society in less materialistic, more 
meaningful ways. 

Above all, we need a credible vision of human 
progress. That certainly doesn’t exist in Davos. Nor 
does it yet exist on my hillside. For the moment, 
it seems to call on us to stay at the wheel, fighting 
the mountainous seas that threaten to wreck us all. 
Perhaps later there'll be poetry and dancing and 
songs of contentment - or at least a sense of pride 
that we didn't abandon our shipmates altogether. 


Tim Jackson is the economics commissioner for the UK 
Sustainable Development Commission and the author of 
Prosperity without Growth: Economics For a Finite Planet 
earthscan.co.uk/pwg. 
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WE BRING WALL STREET TO A 
SUDDEN, SHUDDERING HALT! 











BY/CHRIS HEDGES | 


Aleksandr Herzen, speaking a century ago to 
a group of anarchists about how to overthrow 
the czar, reminded his listeners that it was not 
their job to save a dying system but to replace 
it: ^We think we are the doctors. We are the 
disease." All resistance must recognize that 
the body politic and global capitalism are 
dead. We should stop wasting energy trying 
to reform or appeal to it. This does not mean 
the end of resistance, but it does mean very 
different forms of resistance. It means turning 
our energies toward building sustainable 
communities to weather the coming crisis, 
since we will be unable to survive and resist 
without a cooperative effort. 

These communities, if they retreat into 
a pure survivalist mode without linking 
themselves to the concentric circles of the 
wider community, the state and the planet, will 
become as morally and spiritually bankrupt 
as the corporate forces arrayed against us. All 
infrastructures we build, like the monasteries 
in the Middle Ages, should seek to keep 
alive the intellectual and artistic traditions 
that make a civil society, humanism and the 
common good possible. Access to parcels of 
agricultural land will be paramount. We will 
have to grasp, as the medieval monks did, 
that we cannot alter the larger culture around 
us, at least in the short term, but we may be 
able to retain the moral codes and culture for 
generations beyond ours. Resistance will be 
reduced to small, often imperceptible acts of 
defiance, as those who retained their integrity 
discovered in the long night of 20th-century 
fascism and communism. 

We stand on the cusp of one of the 
bleakest periods in human history when 
the bright lights of a civilization blink out 
and we will descend for decades, if not 
centuries, into barbarity. The elites have 
successfully convinced us that we no longer 
have the capacity to understand the revealed 
truths presented before us or to fight back 
against the chaos caused by economic and 
environmental catastrophe. As long as the— 
mass of bewildered and frightened people, 
fed images that permit them to perpetually 


hallucinate, exist in this state of barbarism, 
they may periodically strike out with a blind 
fury against increased state repression, 
widespread poverty and food shortages. But 
they will lack the ability and self-confidence to 
challenge in big and small ways the structures 
of control. The fantasy of widespread popular 
revolts and mass movements breaking the 
hegemony of the corporate state is just that - 
a fantasy. 

My analysis comes close to the analysis 
of many anarchists. But there is a crucial 
difference. The anarchists do not understand 
the nature of violence. They grasp the 
extent of the rot in our cultural and political 
institutions, they know they must sever the 
tentacles of consumerism, but they naively 
believe that it can be countered with physical 
forms of resistance and acts of violence. There 
are debates within the anarchist movement - 
such as those on the destruction of property 
- but once you start using plastic explosives, 
innocent people get killed. And when anarchic 
violence begins to disrupt the mechanisms 
of governance, the power elite will use these 
acts, however minor, as an excuse to employ 
disproportionate and ruthless amounts of 
force against real and suspected agitators, only 
fueling the rage of the dispossessed. 

Lam not a pacifist. I know there are times, 
and even concede that this may eventually 
be one of them, when human beings are 
forced to respond to mounting repression 
with violence. I was in Sarajevo during the 
war in Bosnia. We knew precisely what the 
Serbian forces ringing the city would do to us 
if they broke through the defenses and trench 
system around the besieged city. We had the 
examples of the Drina Valley or the city of 
Vukovar, where about a third of the Muslim 
inhabitants had been killed and the rest 
herded into refugee or displacement camps. 
There are times when the only choice left is 
to pick up a weapon to defend your family, 
neighborhood and city. But those who proved 
most adept at defending Sarajevo invariably 
came from the criminal class. When they 
were not shooting at Serbian soldiers they 


were looting the apartments of ethnic Serbs 
in Sarajevo and often executing them, as well 
as terrorizing their fellow Muslims. When 
you ingest the poison of violence, even in a 
just cause, it corrupts, deforms and perverts 
you. Violence is a drug, indeed it is the most 
potent narcotic known to humankind. Those 
most addicted to violence are those who have 
access to weapons and a penchant for force. 
And these killers rise to the surface of any 
armed movement and contaminate it with the 
intoxicating and seductive power that comes 
with the ability to destroy. I have seen it in 
war after war. When you go down that road 
you end up pitting your monsters against 
their monsters. And the sensitive, the humane 
and the gentle, those who have a propensity 
to nurture and protect life, are marginalized 
and often killed. The romantic vision of war 
and violence is as prevalent among anarchists 
and the hard left as it is in the mainstream 
culture. Those who resist with force will 

not defeat the corporate state or sustain the 
cultural values that must be sustained if 

we are to have a future worth living. From 
my many years as a war correspondent in 

El Salvador, Guatemala, Gaza and Bosnia, I 
have seen that armed resistance movements 
are always mutations of the violence that 
spawned them. I am not naive enough to 
think I could have avoided these armed 
movements had I been a landless Salvadoran 
or Guatemalan peasant, a Palestinian in Gaza 
or a Muslim in Sarajevo, but this violent 
response to repression is and always will be 
tragic. It must be avoided, although not at the 
expense of our own survival. 

Democracy, a system ideally designed to 
challenge the status quo, has been corrupted 
and tamed to slavishly serve the status quo. We 
have undergone, as John Ralston Saul writes, 
a coup d'état in slow motion. And the coup is 
over. They won. We lost. The abject failure 
of activists to push corporate, industrialized 
states toward serious environmental reform, 
to thwart imperial adventurism or to build 
a humane policy toward the masses of the 
world's poor stems from an inability to 


recognize the new realities of power. The 
paradigm of power has irrevocably altered and 
so must the paradigm of resistance alter. 

Too many resistance movements continue 
to buy into the facade of electoral politics, 
parliaments, constitutions, bills of rights, 
lobbying and the appearance of a rational 
economy. The levers of power have become 
so contaminated that the needs and voices of 
citizens have become irrelevant. The election 
of Barack Obama was yet another triumph 
of propaganda over substance and a skillful 
manipulation and betrayal of the public by the 
mass media. We mistook style and ethnicity - 
an advertising tactic pioneered by the United 
Colors of Benetton and Calvin Klein - for 
progressive politics and genuine change. 

We confused how we were made to feel with 
knowledge. But the goal, as with all brands, 
was to make passive consumers mistake 

a brand for an experience. Obama, now a 
global celebrity, is a brand. He had almost no 
experience besides two years in the senate, 
lacked any moral core and was sold as all 
things to all people. The Obama campaign was 
named Advertising Age’s marketer of the year 
for 2008 and edged out runners-up Apple and 
Zappos.com. Take it from the professionals. 
Brand Obama is a marketer's dream. President 
Obama does one thing and Brand Obama gets 
you to believe another. This is the essence of 
successful advertising. You buy or do what 
the advertisers want because of how they can 
make you feel. 

We live in a culture characterized by what 
Benjamin DeMott called “junk politics.” 

Junk politics does not demand justice or the 
reparation of rights. It always personalizes 
issues rather than clarifying them. It eschews 
real debate for manufactured scandals, 
celebrity gossip and spectacles. It trumpets 
eternal optimism, endlessly praises our moral 
strength and character, and communicates in 
а feel-your-pain language. The result of junk 
politics is that nothing changes, “meaning zero 
interruption in the processes and practices 
that strengthen existing, interlocking systems 
of socioeconomic advantage.” 
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THERE WAS A U › 
OBAMA WOULD BE A "TRANSEORMATIONAL" PR 
BUT TRUE TRANSFORMATION, IT TURNS. OUT, REC Ў 
MORE THAN ELECTING ONE TELEGENIC L ADER. AC TUALLY \ 
TURNING THIS COUNTRY AROUND 15 GOING TO TAKE YEARS 
OF SIEGE WARFARE AGAINST DEEPLY ENTRENCHED INTERESTS, 
DEFENDING A DEEPLY DYSEUNCHONAL POLITICAL SYSTEM 


PAUL KRUGMAN, “MISSING RICHARD NIXON,” IHE NEW YORK 
TIMES, AUGUST 30. 2009 






The cultural belief that we can make things 
happen by thinking, by visualizing, by wanting 
them, by tapping into our inner strength or by 
understanding that we are truly exceptional 
is magical thinking. We can always make 
more money, meet new quotas, consume 
more products and advance our career if we 
have enough faith. This magical thinking, 
preached to us across the political spectrum 
by Oprah, sports celebrities, Hollywood, 
self-help gurus and Christian demagogues, 
is largely responsible for our economic and 
environmental collapse, since any Cassandra 
who saw it coming was dismissed as 
"negative." This belief, which allows men and 
women to behave and act like little children, 
discredits legitimate concerns and anxieties. It 
exacerbates despair and passivity. It fosters a 
state of self-delusion. The purpose, structure 
and goals of the corporate state are never 
seriously questioned. To question, to engage 
in criticism of the corporate collective, is to be 
obstructive and negative. And it has perverted 
the way we view ourselves, our nation and the 
natural world. The new paradigm of power, 
coupled with its bizarre ideology of limitless 
progress and impossible happiness, has turned 
whole nations, including the United States, 
into monsters. 

We can march in Copenhagen. We can join 
Bill McKibben’s worldwide day of climate 
protests. We can compost in our backyards 
and hang our laundry out to dry. We can 
write letters to our elected officials and vote 
for Barack Obama, but the power elite is 
impervious to the charade of democratic 
participation. Power is in the hands of moral 
and intellectual trolls who are ruthlessly 
creating a system of neo-feudalism and 
killing the ecosystem that sustains the human 
species. And appealing to their better nature, 
or seeking to influence the internal levers of 
power, will no longer work. 

We will not, especially in the United States, 
avoid our Gótterdimmerung. Obama, like 
Canada's Prime Minister Stephen Harper 
and the other heads of the industrialized 
nations, has proven as craven a tool of the 


corporate state as George W. Bush. Our 
democratic system has been transformed 
into what the political philosopher Sheldon 
Wolin labels inverted totalitarianism. 
Inverted totalitarianism, unlike classical 
totalitarianism, does not revolve around a 
demagogue or charismatic leader. It finds 
expression in the anonymity of the corporate 
state. It purports to cherish democracy, 
patriotism, a free press, parliamentary 
systems and constitutions while manipulating 
and corrupting internal levers to subvert 
and thwart democratic institutions. Political 
candidates are elected in popular votes by 
citizens but are ruled by armies of corporate 
lobbyists in Washington, Ottawa or other 
state capitals who author the legislation and 
get the legislators to pass it. A corporate 
media controls nearly everything we 

read, watch or hear and imposes a bland 
uniformity of opinion. Mass culture, owned. 
and disseminated by corporations, diverts us 
with trivia, spectacles and celebrity gossip. 
In classical totalitarian regimes, such as Nazi 
fascism or Soviet communism, economics 
was subordinate to politics. “Under inverted 
totalitarianism the reverse is true,” Wolin 
writes. “Economics dominates politics - and 
with that domination comes different forms 
of ruthlessness.” 

Inverted totalitarianism wields total power 
without resorting to cruder forms of control 
such as gulags, concentration camps or mass 
terror. It harnesses science and technology 
for its dark ends. It enforces ideological 
uniformity by using mass communication 
systems to instill profligate consumption as 
an inner compulsion and to substitute our 
illusions of ourselves for reality. It does 
not forcibly suppress dissidents, as long as 
those dissidents remain ineffectual. And as it 
diverts us it dismantles manufacturing bases, 
devastates communities, unleashes waves of 
human misery and ships jobs to countries 
where fascists and communists know how 
to keep workers in line. It does all this while 
waving the flag and mouthing patriotic slogans. 
“The United States has become the showcase 


Ө, 


of how democracy can be managed without 
appearing to be suppressed," Wolin writes. 

The practice and psychology of advertising, 
the rule of “market forces" in many 
arenas other than markets, the continuous 
technological advances that encourage 
elaborate fantasies (computer games, virtual 
avatars, space travel), the saturation by mass 
media and propaganda of every household and 
the takeover of the universities have rendered 
most of us hostages. The rot of imperialism, 
which is always incompatible with democracy, 
has seen the military and arms manufacturers 
monopolize $1 trillion a year in defense-related 
spending in the United States even as the 
nation faces economic collapse. Imperialism 
always militarizes domestic politics. And 
this militarization, as Wolin notes, combines 
with the cultural fantasies of hero worship 
and tales of individual prowess, eternal 
youthfulness, beauty through surgery, action 
measured in nanoseconds and a dream- 
laden culture of ever-expanding control and 
possibility to sever huge segments of the 
population from reality. Those who control 
the images control us. And while we have been 
entranced by the celluloid shadows on the 
walls of Plato's cave, these corporate forces, 
extolling the benefits of privatization, have 
effectively dismantled the institutions of social 
democracy (Social Security, unions, welfare, 
public health services and public housing) and 
rolled back the social and political ideals of 
the New Deal. The proponents of globalization 
and unregulated capitalism do not waste 
time analyzing other ideologies. They have 
an ideology, or rather a plan of action that is 
defended by an ideology, and slavishly follow 
it. We on the left have dozens of analyses of 
competing ideologies without any coherent 
plan of our own. This has left us floundering 
while corporate forces ruthlessly dismantle 
civil society. 

We are living through one of civilization's 
great seismic reversals. The ideology of 
globalization, like all “inevitable” utopian 
visions, is being exposed as a fraud. The 
power elite, perplexed and confused, clings 


to the disastrous principles of globalization 
and its outdated language to mask the looming 
political and economic vacuum. The absurd 
idea that the marketplace alone should 
determine economic and political constructs 
led industrial nations to sacrifice other 

areas of human importance - from working 
conditions, to taxation, to child labor, to 
hunger, to health and pollution - on the altar 
of free trade. It left the world’s poor worse 

off and the United States with the largest 
deficits - which can never be repaid - in 
human history. The massive bailouts, stimulus 
packages, giveaways and short-term debt, 
along with imperial wars we can no longer 
afford, will leave the United States struggling 
to finance nearly $5 trillion in debt this year. 
This will require Washington to auction 

off about $96 billion in debt a week. Once 
China and the oil-rich states walk away from 
our debt, which one day has to happen, the 
Federal Reserve will become the buyer of last 
resort. The Fed has printed perhaps as much 
as two trillion new dollars in the last two 
years, and buying this much new debt will see 
it, in effect, print trillions more. This is when 
inflation, and most likely hyperinflation, will 
turn the dollar into junk. And at that point the 
entire system breaks down. 

АП traditional standards and beliefs аге 
shattered in a severe economic crisis. The 
moral order is turned upside down. The 
honest and industrious are wiped out while 
the gangsters, profiteers and speculators walk 
away with millions. The elite will retreat, as 
Naomi Klein has written in The Shock Doctrine, 
into gated communities where they will 
have access to services, food, amenities and 
security denied to the rest of us. We will begin 
a period in human history when there will be 
only masters and serfs. The corporate forces, 
which will seek to make an alliance with the 
radical Christian right and other extremists, 
will use fear, chaos, the rage at the ruling 
elites and the specter of left-wing dissent and 
terrorism to impose draconian controls to 
ruthlessly extinguish opposition movements. 
And while they do it, they will be waving the 
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© IMAGINE LEADING ECONOMISTS SPENT A LITTLE TIME IN. THI 
"WILDERNESS, PERHAPS THE CHAIR OF THE FEDERAL RESERVE 
COULD SPEND AN AFTERNOON STANDING AT THE MOUTH OF THE 
TSIU RIVER ON CENTRAL ALASKA'S LITTLE EXPLORED LOST COAST, 1, 
ЖЕ AS THE SLEEK BODIES OF SILVER SALMON EVERYWHERE SWELLED . - 
>, NAE TREAM PUSHING AGAINST HIM. ^ 
Я 


Е.Е. SCHUMACHER SOCIETY, SMALLISBEAUTIFUL.ORG 


American flag, chanting patriotic slogans, 
promising law and order and clutching the 
Christian cross. Totalitarianism, George 
Orwell pointed out, is not so much an age of 
faith but an age of schizophrenia. ^A society 
becomes totalitarian when its structure 
becomes flagrantly artificial," Orwell wrote. 
“That is when its ruling class has lost its 
function but succeeds in clinging to power by 
force or fraud." Our elites have used fraud. 
Force is all they have left. 

Our mediocre and bankrupt elite is 
desperately trying to save a system that cannot 
be saved. More importantly, they are trying 
to save themselves. АП attempts to work 
within this decayed system and this class 
of power brokers will prove useless. And 
resistance must respond to the harsh new 
reality of a global, capitalist order that will 
cling to power through ever-mounting forms 
of brutal and overt repression. Once credit 
dries up for the average citizen, once massive 
joblessness creates a permanent and enraged 
underclass and the cheap manufactured 
goods that are the opiates of our commodity 
culture vanish, we will probably evolve into a 
system that more closely resembles classical 
totalitarianism. Cruder, more violent forms 
of repression will have to be employed as. 
the softer mechanisms of control favored by 
inverted totalitarianism break down. 

It is not accidental that the economic 
crisis will converge with the environmental 
crisis. In his book The Great Transformation 
(1944), Karl Polanyi laid out the devastating 
consequences - the depressions, wars and 
totalitarianism - that grow out of a so-called 
self-regulated free market. He grasped that 
“fascism, like socialism, was rooted in a 
market society that refused to function.” 

He warned that a financial system always. 
devolves, without heavy government control, 
into a Mafia capitalism - and a Mafia political 
system - which is a good description of our 
financial and political structure. A self- 
regulating market, Polanyi wrote, turns 
human beings and the natural environment 
into commodities, a situation that ensures the 


destruction of both society and the natural 
environment. The free market's assumption 
that nature and human beings are objects 
whose worth is determined by the market 
allows each to be exploited for profit until 
exhaustion or collapse. A society that no 
longer recognizes that nature and human life 
have a sacred dimension, an intrinsic value 
beyond monetary value, commits collective 
suicide. Such societies cannibalize themselves 
until they die. This is what we are undergoing. 
If we build self-contained structures, 
ones that do as little harm as possible to the 
environment, we can weather the coming 
collapse. This task will be accomplished 
through the existence of small, physical 
enclaves that have access to sustainable 
agriculture, are able to sever themselves as 
much as possible from commercial culture 
and can be largely self-sufficient. These 
communities will have to build walls against 
electronic propaganda and fear that will be 
pumped out over the airwaves. Canada will 
probably be a more hospitable place to do 
this than the United States, given America’s 
strong undercurrent of violence. But in any 
country, those who survive will need isolated 
areas of land as well as distance from urban 
areas, which will see the food deserts in the 
inner cities, as well as savage violence, leach 
out across the urban landscape as produce 
and goods become prohibitively expensive and 
state repression becomes harsher and harsher. 
The increasingly overt uses of force by the 
elites to maintain control should not end acts 
of resistance. Acts of resistance are moral 
acts. They begin because people of conscience 
understand the moral imperative to challenge 
systems of abuse and despotism. They should 
be carried out not because they are effective 
but because they are right. Those who begin 
these acts are always few in number and 
dismissed by those who hide their cowardice 
behind their cynicism. But resistance, however 
marginal, continues to affirm life in a world 
awash in death. It is the supreme act of faith, 
the highest form of spirituality and alone 
makes hope possible. Those who carried 


out great acts of resistance often sacrificed 
their security and comfort, often spent time 
in jail and in some cases were killed. They 
understood that to live in the fullest sense of 
the word, to exist as free and independent 
human beings, even under the darkest night of 
state repression, meant to defy injustice. 

When the dissident Lutheran pastor 
Dietrich Bonhoeffer was taken from his cell 
in a Nazi prison to the gallows, his last words 
were: "This is for me the end, but also the 
beginning." Bonhoeffer knew that most of the 
citizens in his nation were complicit through 
their silence in a vast enterprise of death. But 
however hopeless it appeared in the moment, 
he affirmed what we all must affirm. He did 
not avoid death. He did not, as a distinct 
individual, survive. But he understood that his 
resistance and even his death were acts of love. 
He fought and died for the sanctity of life. 
He gave, even to those who did not join him, 
another narrative, and his defiance ultimately 
condemned his executioners. 

We must continue to resist, but do so 
now with the discomforting realization that 
significant change will probably never occur 
in our lifetime. This makes resistance harder. 
It shifts resistance from the tangible and 
the immediate to the amorphous and the 
indeterminate. But to give up acts of resistance 
is spiritual and intellectual death. It is to 
surrender to the dehumanizing ideology of 
totalitarian capitalism. Acts of resistance 
keep alive another narrative, sustain our 
integrity and empower others, who we may 
never meet, to stand up and carry the flame we 
pass to them. No act of resistance is useless, 
whether it is refusing to pay taxes, fighting for 
a Tobin tax, working to shift the neoclassical 
economics paradigm, revoking a corporate 
charter, holding global internet votes or using 
Twitter to catalyze a chain reaction of refusal 
against the neoliberal order. But we will have 
to resist and then find the faith that resistance 
is worthwhile, for we will not immediately 
alter the awful configuration of power. And in 
this long, long war a community to sustain us, 
emotionally and materially, will be the key to a 
life of defiance. 


The philosopher Theodor Adorno wrote 
that the exclusive preoccupation with 
personal concerns and indifference to the 
suffering of others beyond the self-identified 
group is what ultimately made fascism and the 
Holocaust possible: “Тһе inability to identify 
with others was unquestionably the most 
important psychological condition for the 
fact that something like Auschwitz could have 
occurred in the midst of more or less civilized 
and innocent people." 

The indifference to the plight of others and 
the supreme elevation of the self is what the 
corporate state seeks to instill in us. It uses 
fear, as well as hedonism, to thwart human 
compassion. We will have to continue to battle 
the mechanisms of the dominant culture, if 
for no other reason than to preserve through 
small, even tiny acts, our common humanity. 
We will have to resist the temptation to fold 
in on ourselves and to ignore the cruelty 
outside our door. Hope endures in these 
often imperceptible acts of defiance. This 
defiance, this capacity to say no, is what the 
psychopathic forces in control of our power 
systems seek to eradicate. As long as we are 
willing to defy these forces we have a chance, 
if not for ourselves, then at least for those 
who follow. As long as we defy these forces 
we remain alive. And for now this is the only 
victory possible. 


Chris Hedges, a Pulitzer-prize winning 
reporter for the New York Times, is the author 
of several books including the best sellers 

War is a Force That Gives Us Meaning and his 
latest, Empire of Illusion: The End of Literacy and 
the Triumph of Spectacle. He is married to the 
Canadian actress Eunice Wong. They have а 
son, Konrad, who is also a Canadian. 





I have begun my research into #88 by imagining 
a new humanity ... a post-hipster personality 
who, like you said, is slightly angry and 
daring. What are her other traits? She is an 
anticonsumer, of course, but of a new sort 

one who does not merely hope for a "green 
capitalism" but is anticapitalist, who engages 
in the market only to the extent necessary 
for survival, who derives her sense of self 
from outside the marketplace. She is, in 

this respect, like the Spartans who did not 
willingly touch money 


Micah White 
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There are periods in human existence when the inevitability of a 
great upheaval, of a cataclysm that shakes society to its very roots, 
imposes itself on every area of our relationships. At such epochs, 
all men of good will begin to realize that things cannot 50 on as 
they are; that we need the great events that roughly break the 
thread of history, shake humanity out of the ruts in which it is 
stuck and propel it toward new ways, toward the unknown, to- 
ward the search for the ideal. One feels the inevitability of a revo- 
lution, vast, implacable, whose role will be not merely to throw 
down the political ladder that sustains the rule of the few through 
cunning, intrigue and lies, but also to stir up the intellectual and 
moral life of society, shake it out of its torpor, reshape our mor- 
al life and set blowing in the midst of the low and paltry passions 
that occupy us now the livening wind of noble passions, great im- 
pulses and generous dedications. 


Pyotr Kropotkin, Words of a Rebel 

















TWILL TAKE МУ MONEY OUT OF THE 
BANK AND PLACE IT INA LOCALLY 
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Since its introduction at the beginning of the 
20th century, conceptual art – or at least our 
understanding of it – has become a catchall for 
theamalgamation of found object and unbridled 
ego. It has degenerated into synonymy with 
Tracey Emin's urine-soaked bed and the late 
Dash Snow's semen-splattered newspapers, 
an association that has turned conceptual 
work into a symbol of the increasing absurdity 
of modern art. The artists themselves have 
helped to fuel the sentiment that any self- 
indulgent hack can become a star in the art 
world ... so long as they possess the requisite 
lack of shame and a competent publicist. 
But conceptual art, though it may have its 
historical detractors, wasn't always the punch 
line it is today. From its informal introduction 
atthe beginning of the 20th century through 
its evolutionary peak in the 1960s, the work 
was informed by a loose but fervent sense of 
activism. Duchamps Fountain in 1917 was a 
push against narrow, institutional conceptions: 
а clarion call to abandon our paradigms and 
expand our understanding of art. Mid-century 
artists, disgusted by the greed of the market, 
largely abandoned physical materials and began 
experimenting with language and action — 
forcing the view of art as a cerebral, rather 
than purely material, construct. But the market 
caught up as it always does. Now conceptual 
work has become a highly coveted commodity 
in itself, as anyone familiar with the going rate 
of a Damien Hirst carcass can attest. 

As we move into a yet undefined post- 
postmodern era, it's tempting to believe that art 
will become even more esoteric and inane. The 
art world seems increasingly insular - a select 
number of artists creating work for the moneyed 
in-crowd - and its concepts increasingly 
obscure. Having drifted far from its original 
course, conceptual art no longer seems to be 
engaged in any real dialogue with the outside 
world. But an intriguing project out of Bristol, 
England, is offering a tantalizing glimpse at 
what could be a new way forward. Feral trade, 
started by artist Kate Rich in 2003, is a push 
against not only our notion of art but against 
the paradigm of global commerce. 

As a concept, feral trade is disarmingly 
simple. Rich utilizes social networking (the old- 
fashioned, sentient kind) to find and contract 
with producers in nations outside the rubric of 
established global trade. Through this system of 


acquaintances, she procures items like coffee 
from El Salvador and sweets from Iran and then 
moves those goods into the UK via another social 
network: a loose collective of artists, curators, 
musicians and relatives, people whose lives 
dictate a fair amount of international travel. 
The items essentially hitch a ride with the 
travelers, entering the country via luggage and 
circumventing traditional channels of freight. 
Once in the UK, the goods are traded within 
social spheres: moved between people and 
organizations that bear a relationship to one 
another beyond the trade. Money does change 
hands, but 70 percent of all profits are returned 
tothe producers. 

So what makes this art as opposed to 
Some sort of itinerant social experiment? 
Rich maintains a database through which 
the movement of all goods is tracked. On first 
inspection, it appears mechanical – nothing 
more than a logbook detailing the movement 
of a product between points. But a closer look 
reveals that the data is actually a story, an 
intricate account of the product's origins, journey 
and ultimate destination. It is a description of 
both minutia - the date, the time, the weather - 
and spectacle - missed flights, lost luggage, 
thwarted entry - of the trade. The database is 
both record and narrative, following a product 
as it passes through human hands. The result is 
more than a map of trade routes:it's a schema 
of relationships, one that contextualizes a 
commodity in social terms. 

The database also serves as what Rich calls 
an "оп пе non-shop; a space devoted to the 
movement of products but with no consumer 
functions. It forces a passive view of trade and in 
doing so imbues the action with a new dimension. 
Deprived of the ability to participate, to buy, 
observers are left to consider commerce outside 
the traditional paradigm, the one defined by 
personal desire and need. The database allows 
for an objective examination of the social forces 
underlying the movement of goods through a 
global system. It interrupts our relationship 
with the concept of commerce, forcing us to 
pull back and consider it from different angles. 
And in this sense feral trade is doing the work 
of conceptual art: pushing against our narrow 
conceptions until they expand. 


Sarah Nardi 





"Lowly, unpurposeful and random as they 
may appear, sidewalk contacts are the small 
change from which a city's wealth of public 

life may grow." 
- Jane Jacobs, The Death and Life 
of Great American Cities 


BerkShares, the local currency circulating in the 
Southern Berkshire region of Massachusetts, 
fosters this wealth of sidewalk contacts. 

Using BerkShares, a paper currency, requires 
face-to-face economic exchange. The citizen/ 
buyer must meet the merchant/owner and en- 
ter into conversation about the item purchased. 
In the course of these multiple transactions, an 
understanding begins to grow of the nature of 
the business and how it fits in the streetscape of 
the town: the working conditions of its employ- 
ees, the availability of locally made goods, the 
impact of new regulations, the necessity to re- 
spond to the changing tastes of consumers, the 
hurdles to prosperity and the many roles the 
merchant plays in the community. The informa- 
tion shared may be even more deeply sourced 
in the local landscape. You may learn how to 
detect the first signs of a blighted maple tree 
plaguing the maple syrup industry; or learn 
how heavy spring rains kept bees from pollinat- 
ing the apple blossom, resulting in fewer apples 
to market. 


BerkShares are a form of "slow money," 
to borrow a term coined by Woody Tasch. It 
takes more time to process a transaction: time 
for building a connection with a community. 
"Inconvenient," some will say. When compared 
to the hastiness and anonymity of an internet 
purchase, yes, but the transaction is rich with 
information needed for public life. A democracy 
only thrives when its citizens are informed and 
engaged by public issues. 

Slow money is not sleepy money. It's part of 
the flow of economic life pulsing through a re- 
gion - shaping its future, providing warning 
signs and creating options for public policy and 
private initiative. Perhaps the greatest task fac- 
ing concerned citizens in the 21st century is to 
reclaim responsibility for the consequences of 
our economic transactions - personally, institu- 
tionally and in public spending. Slow money is 
the start of this process. 

Money serves as an abstraction for real eco- 
nomic exchange, which imbues it with both. 
its flaw and its almost mystical power. Without 
money we would be left with direct barter and 
limited to what we could trade at a particular 
place and time. Money stands for a value created 
at a different time, stored and used to exchange 
for goods needed in the present time. It allows 
values to be collected together and applied to an 
entirely new type of venture in the future. 
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J Richard Wright, this year's recipient of Britains 
; -« Turner Prize, began his career as a figurative 
| 3- painter working on canvas. When he abandoned ` * 

` that medium he destroyed his entire existing body 
of work. Those paintings on canvas, ће said, were | 
rubbish, influenced by ideas connected toanoth- < 
er time. Wright wanted to work in the present, to № 
make paintings that were part of the immediate = - 
world. So he began to create art that was designed i 
to be destroyed, designed to exist only temporarily 
before being reabsorbed by the space surrounding 
it. Wright's paintings are now entirely contextual. 
He creates work for specific architectural spaces, 
injecting new meaning into previously overlooked 
corners of our existence. His subtle, ambient de- 
signs imbue physical space with emotional con- 
tent, expanding our understanding of both space 
and our own role within it. 

The art is defined by its fragility, both physical 
and temporal. Wright's delicate, curvilinear de- 
signs don't only echo organic forms. Because they 
are fleeting and profoundly mortal, they essential- 
ly are organic. Each work has a lifespan of weeks, 
perhaps months, before it is rolled over with white 
paint - leaving the art to exist only in the memo- 
ries of those who have seen it. 

By its very nature, Wright's ephemeral work ex- 
ists outside the market. It cannot be traded, col- 
lected or owned. And the impermanence of his 
creations serves to undercut the idea of the ob- 
ject as eternal, directly confronting our notions of 

continuity and existential persistence. Wright dis- 
rupts a primordial human narrative by forcing us 
to view space and time as fragments rather than as 
acontinuum - thus leaving us to wonder what, if 
anything, will connect our future to our past. 
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This accumulation allows the entrepreneur to 
organize human initiative and raw materials 
and create some previously unrealized product 
for healing the sick, producing energy, trans- 
porting goods. Quite wonderful. 

However this tendency in money to abstract 
actual exchange can rapidly escalate unchecked. 
Ultimately money begets money through sheer 
movement of capital. The living consequences of 
the working of capital - the conditions of labor- 
ers, the processes used in manufacturing, the 
effect on ecosystems to obtain raw materials, 
the fossil fuels used in transportation of goods 
to consumers, the pockets of accumulation - all 
tend to be obscured. Our private discussion and 
public debate accordingly narrows to cost of 
goods and return on investment. Personal habits 
of consumption and public policy then drive a 
global economic system unimpeded by environ- 
mental, social or cultural concerns. 

Slow money makes us conscious of the im- 
pact of our economic transactions, not just as 
purchasers but also as taxpayers, investors and 
philanthropists. 

Last December BerkShares, Inc. took out a 
full-page ad in a local paper listing the 71 non- 
profit organizations that would accept year-end 
donations in BerkShares. These ranged from 
the volunteer fire department to arts groups 
and from social service agencies to environ- 
mental organizations. By accepting BerkShares, 
these groups were committing to recirculate 
the BerkShares back in the community by pur- 
chasing needed goods and services locally. 

A local woman, known for her generous sup- 
port of many different initiatives, called to ask 
exactly how someone would make a donation 
in BerkShares. We explained that you would 
walk or drive to the project's office, call the 
staff together, look them directly in the eyes, 
tell them how important their work is for the 
community, explain that you wished to thank 
them for this good work and hand them an en- 
velope with a big stack of BerkShares. To cal- 
culate the tax value of your gift, you would use 
the BerkShares exchange rate with federal dol- 
lars: Ten BerkShares equals $9.50. 


Such direct acknowledgment of good work 
exponentially increases the value of the gift by 
inspiring staff. Slower, yes. It would take more 
time to deliver the BerkShares in person than 
to simply write a check. Inconvenient, yes. In 
the short term that is, or so it seems. 

There is a wonderful scene in The Little Prince 
by Antoine de Saint-Exupéry in which the 
prince encounters a salesman extolling the ben- 
efits of a pill to quench thirst. The salesman. 
explains that by not having to collect water for 
drinking, people will have more time to do oth- 
er things. The prince responds by saying that 
ifhe had more time there is nothing he would 
rather do than locate a well from which to draw 
water to quench his thirst. 

As residents of the Southern Berkshires shift 
to trade in slow money, they are at the same 
time reimagining their local economy. It is fair 
to say that everyone in the Southern Berkshires 
knows what BerkShares аге: a currency that 
can only be spent in the region. And it is fair 
to say that at least 50 percent of the people 
in the Southern Berkshires have already en- 
gaged in long conversations about BerkShares 
in coffee shops and other "sidewalk contacts." 
BerkShares have ignited a community discus- 
sion about local businesses and their problems, 
local trade, the economic role of nonprofits, lo- 
cal currencies and the role of local banks; and 
about establishing import-replacement busi- 
nesses and economic sovereignty, changing 
deeply engrained financial habits and building 
a sustainable future. 

These small/slow exchanges are balancing 
the abstract tendency of money by reconnect- 
ing financial transactions with the people, cul- 
ture and landscape of a particular place, and by 
building community wealth, which is the foun- 
dation for a newly imagined economic system. 


Susan Witt, executive director, 
ЕЕ Schumacher Society, 
smallisbeautiful.org 





Inthe void left by postmodernist business practices whose distant, 
obscure trading rules imploded the national economy, it's time 
for a consumer revolution. You can shift the balance of economic 
power with every purchase you make - a point the grassroots 
3/so Project aims to prove. Launched by a Minnesota-based retail 
consultant and propagated by business owners around the globe 
through word-of-mouth and flyering, the 3/5о Project makes it 
easy for you to step outside the corporate-controlled system and 
take matters into your own hands. With a goal of keeping local 
economies alive, the call-to-action is simple: Choose three local 
businesses you can't bear to see go under. Spend $50 a month 
between the three. And help keep their doors open. 

What you buy matters. Every time you bypass a local boutique 
to shop ata big-box store, it makes a small but significant mark on 
the economy. It's a vote with a dollar, so why support a system that 
amounts to a kind of economic feudalism? When you buy local, the 
ripple effect spreads from cash registers right to your street: 68% 
of what you spend in an independently owned local store returns 
to the community through taxes and payroll. With a national 
chain, only 43% stays in town. Signing on to the 3/50 Project might 
bea small step, but revolution is built from the ground up. It's a 
straightforward, earnest approach to changing the world, the сап- 
do hallmark of doing business in the altermodern era. 


thessoproject.net 


Jennifer Croll 

























A member of the celebrated generation of Young ( 
British Artists, Michael Landy distanced himself. 
from the material success that сате to define his 
counterparts when he systematically catalogued 
ach of his more than 7,000 per- 
sonal possessions in 2001. Break Down saw the 
destruction of everything from childhood photo- 
graphs to kitchen utensils and socks, leaving the 
artist with no material means of self-definition. 
Landy's effects were placed into gaping plastic 5 + 
bins and left to circulate on a conveyor belt for two ^ 
weeks before meeting their final end. The show's 
onlookers witnessed the reversal of production 
line consumer! 





and destroyed 











a microcosmic experiment in 
which the capitalist model of logic was inverted 
and subsequently des 
tended as an examination of consumer culture, 
but it also ап act of purification, both person- 
al and philosophical, that severed Landy’s physical 
connection to the past. It was a sacrifice made to 
the possibility of something entirely new. 


'oyed. Break Down was in- 





















Sarah Nardi 





by Douglas Haddow 


On a blustery February morning in 2009 | found 
myself stranded in Heathrow Airport's fifth termi- 
nal. My flight was delayed indefinitely due to the 
UK's biggest snowstorm in 18 years, leaving me 

to wander aimlessly against a backdrop of scroll- 
ing cancellations and panicky commuters. Outside 
the billowing airport architecture London was dead- 
locked, its citizens sabotaged by an absentee polar 
jet stream. 

As | wandered through the terminal | watched 
groups of temporary refugees from across the 
world form micro-communes, emptying their lug- 
gage onto the floor and building little nests out of 
coats and sweaters. It was a surreal image: The 
typically bustling and optimistic concourse was 
transformed into something that looked more like 
а deportation centre. 

Having been mugged at knifepoint in a dodgy 
Parisian stairwell earlier that week, | was without 
cash or plastic. No big deal at first, but after ten 
hours of hunger pangs, desperation set in. After a 
few embarrassing and unsuccessful attempts to flog 
the contents of my carry-on (two books and a used 
disposable camera), | set up camp near an aban- 
doned Krispy Kreme and tried to distract my brain 
from my stomach with J.G. Ballard's Kingdom Come: 


GEOFFREY PUGEN, CLOATS & JOSSGER, 
C-PRINT, 38X28, 2005, COURTESY 
ANGELL GALLERY, TORONTO 


"People feel they can rely on the ir- 
rational. It offers the only guaran- 
tee of freedom from all the cant and 
bullshit and sales commercials fed 
to us by politicians, bishops and ac- 
ademics. People are deliberately re- 
primitivizing themselves. They yearn 
for magic and unreason, which 
served them well in the past and 
might help them again. They're keen 
to enter a new Dark Age. The lights 
are on, but they're retreating into the 
inner darkness, into superstition 
and unreason. The future is going to 
be a struggle between vast systems 
of competing psychopathies, all of 
them willed and deliberate, part of 

a desperate attempt to escape from 
а rational world and the boredom of 
consumerism? 


Mmm ... consumerism. 1 couldn't help but 
imagine dipping a giant-sized iced donut in a pot 
of boiling coffee and have it gently melt away in 


my mouth, warm sugar dripping from my lips and 
running down my chin, bear claws and fritters, 
jellies апа... 

Then someone tapped me on the shoulder and | 
was shaken from the comforts of my fantasy. 

“Is that seat free?" 

"Ah yes, it's all yours" 

He was a pensive Danish gentleman, anxious 
to get to Brazil where his pregnant wife was set to 
deliver within the next 24 hours. He turned out to 
be Bjernstjerne Christiansen, from the art collec- 
tive Superflex, and was generous enough to lend 
me some euros for food and drink. After filling 
my stomach we discussed the focus of his work: 
copyright issues and intellectual property law. We 
talked about how elite fashion brands like Louis 
Vuitton had become ubiquitous through counter- 
feiting and about the copyleft revolution, peer-gen- 
erated content and the emergence of free culture 
as a real movement. 

Across a snowy London cityscape the Tate 
Modern was preparing for the opening of its 2009 
triennial: Altermodern. As defined by the triennial's 
curator, French cultural theorist Nicolas Bourriaud, 
Altermodernism is what comes after postmodern- 
ism. It's an "attempt to reexamine our present, by 
replacing one periodizing tool with another” 

When | first learned of the exhibit it struck me 
as a campaign to re-brand a failed business mod- 
el. Throughout the zeros up until the "08 market 
crash, contemporary art had become little more 
than an investment scheme for the funny money 
of the hyper-rich: the overpriced wallpaper of late 
capitalism. On reading Bourriaud's Altermodern 
Manifesto, | was reminded of the great Pepsi re- 
branding debacle of 2008, when PepsiCo paid 
an embarrassing amount of money to one Peter 
Arnell, renowned corporate image guru, to take 
their brand into the 21st century. 

In a 30-page user manual, Arnell detailed how 
his new logo was based on "the magnetic contours 
of Earth; and how it would create a "breathtaking 
trajectory of innovation? Alongside mock diagrams 
he detailed how the “establishment of a gravita- 
tional pull" would allow Pepsi to "shift from a trans- 
actional experience to an invitational expression? 
Same Pepsi taste, but a slightly different logo that 
was supposed to revolutionize how consumers 


relate to cola. But once his fee was in the bank, 
Arnell came out and openly mocked PepsiCo, 
boasting that it was "all bullshit" 

Unlike Arnell, Bourriaud appears to be sincere in 
his effort to re-brand the blahblahblah-modern no- 
tion. His manifesto posits that art will cease to be 
a tool of deconstruction and will instead become 
an "editing table" for reality, enabling alt-artists to 
transform art galleries into globalized research labs 
for a more plastic tomorrow. 

This is modern art's theoretical bailout: a rhe- 
torical restructuring that shouts "New! Better!" but 
preserves the original formula. It's a more egalitar- 
ian xxxx-modernism that will complement a leaner, 
meaner, greener global capitalist machine - a ma- 
chine running on fumes that's about to grind to a 
halt, burst into flames and then just sit there and 
burn while we all eat popcorn and watch. But al- 
though altermodernism amounts to little more than 
shift in a prefix, Bourriaud is correct when he says 
that “postmodernism is dead" because it is. Finally. 

It's hard to pinpoint exactly where and when it 
died, but I'd venture a guess that it choked on its 
own vomit somewhere between Kanye West's grad- 
ual descent and Lady Gaga's meteoric rise. Mr. West 
and his Murakami-grubbing, Jetson-worshipping, 
DaftPunking, Auto-Tuning barf parade brought post- 
modernism to its absurd conclusion, and now Gaga 
is nailing the coffin shut with her hypnotic transme- 
dia brand of nihilistic marketing gimmicks. 

Gaga refers to her music as "soulless electron- 
іс pop" and says things like “we've already killed 
everything" and "the apocalypse has already hap- 
pened” Her sensational aesthetic has a divisive ef- 
fect and tends to generate one of two reactions: 
She is either the most awful, most infuriating cre- 
tin ever to crawl out of corporate entertainment, or 
she's an ingenious Warholian synthesis of David 
Bowie and Madonna with admirable Jay-Z-style 
business savvy. 

Both positions overlook why the Gaga “fame 
monster” is a significant development in pop cul- 
ture: Her persona is so infectious because it is the 
most accurate reflection we have of capitalism's 
mutagenic effects on the human form and psyche. 
Her music is just a pretense, a rationale for her ce- 
lebrity. She is the bizarro Paris Hilton. The manip- 
ulation of capital is her true art, and the “Haus of 





Gaga" is not a fashion/performance collective but 
a new breed of PR firm. 

Even more crucial is the cultlike passion that 
she inspires in her followers. It demonstrates how 
even long after its death, postmodernism's specter 
will continue to beckon us toward the apocalyptic 
future that the "fame monster" so wantonly desires. 

Thus we should consider postmodernism today 
as analogous to the counter science of the renais- 
sance-era Catholic church. That is to say, anyone 
caught wearing shutter shades in 2010 shouldn't 
be considered just a hipster douche bag but an ob- 
solete zealot. The reemergence of the grand nar- 
rative in the form of global ecological disaster has 
rendered all forms of postmodern thought danger- 
ous anachronisms. 

Regardless of how climate change does come 
to affect our lives, the postmodernists will carry on 
as if nothing is happening, because capitalism has 
come to depend on postmodern abstraction. 

Obama, whose logo-driven election utilized 
Soviet iconography to win over the Gen Y vote, is 
America's first postmodern president. The war in 
Afghanistan, Iraq's prequel-sequel, is not a war to 
be won but an account to be exhausted: a war of 
attrition on the attention spans and pocket books 
of the NATO citizenry. "Talqaeda" is not an enemy 
that can be defeated but a nebulous global brand 
that increases its market share every time a missile 
loses it way. 

The whole sordid affair would be comical if the 
Six o'clock news used a laugh track, but it doesn't 
50 it's just awkward and unnerving. How could 
our governments not recognize that the Afghan 
war is a rerun of Vietnam? Perhaps the boomers 
in charge of NATO watched too many episodes of 
M*A*S*H" and have come to believe that shitty wars 
should drag on until all possible plot devices have 
been thoroughly exhausted. 

The Copenhagen Climate Conference was ап- 
other boring rerun, a tiresome reenactment of the 
Hague Climate Conference that took place nine 
years earlier. Both conferences failed to produce 
any real results, and until carbon-reduction markets 
develop to a point where they can rival the carbon 
producers, a climate deal will remain out of reach. 

This situation is a byproduct of what British 
scholar Mark Fisher, aka k-punk, refers to as 


"capitalist realism": the process through which the 
ideology of capital has monopolized all areas of 
contemporary experience. As a result resistance 
becomes imaginable, dissent becomes commodi- 
fied and buying a $5 latte becomes a deed of self- 
less charity. 

It is also in this sense that the twin climate con- 
ference failures run parallel to the failure of the Iraq 
War protest movement. Rather than threaten those 
in power, the protests of the zeros validated their 
doctrine. Protesters were greeted not by a sneer- 
ing Nixon but by a smiling Bush, who looked down 
upon the dissidents and congratulated them on 
expressing their freedom of assembly - a freedom 
Iraq would also enjoy once it became a capitalist 
democracy too. 

A protest is no longer an act of defiance but a 
confirmation that one's democracy is functional. 
Everyone's political appetite is satisfied - hawks 
fight a futile war overseas while liberals fight a futile 
war against that war from the comfort of their lap- 
tops. When revolt is not a possibility, the results of 
political events are predetermined by focus groups 
and socio-mapped by think-tank polling data. 

This is why no one was surprised when Obama 
name-dropped Martin Luther King and Gandhi in his 
defense of the “war on evil" before picking up his 
Nobel Peace Prize. We understand that politicians 
are required to pander to public opinion, even if it 
means betraying one's ideals with populist new- 
speak. Democracy under postmodern capitalism 
has become little more than a pageant of personas 
tuning their brand to the pet fancies of consumer 
percentiles. And for the last 20 years, that consumer 
has been the boomer - the age demographic that 
assumed absolute primacy over the political mar- 
ketplace through its sheer numbers. 

In their wild youth the boomers were supposed- 
ly radical agents of change - at least that's what all 
their shitty sentimental pop-propaganda has led us 
to believe. But as the boomers aged their concerns 
evolved, and not without a few ironic twists. They 
went from being Maoist acidheads who could taste 
the hefty licks of a Hendrix 8-track to Tupperware 
partiers who sprayed | Can't Believe It's Not Butter 
on their children's Eggos. The "I'm gonna live for- 
ever!” generation, grown fat and paranoid off cheap 
Chinese goods and cable news, consented to a 





Avatar may well be the biggest anti- 
war film of all time. It stands against 
everything the West is identified with. 

It is against greed and capitalism, it is 
against interventionism, it is against 
colonialism and imperialism, it is 
against technological orientation, it is 
against America and Britain. It puts 
Wolfowitz, Blair and Bush on trial with- 
out even mentioning their names. It 
sheds light on the true meaning of 
ethics as a dynamic judgmental pro- 
cess rather than fixed moral guidelines 
(such as the Ten Commandments or 
the Universal Declaration of Human 
Rights). It throws a very dark light on 
our murderous tendencies toward 
other people, their beliefs and rituals. 


It doesn't just stop there. In the same 
breath, very much like German Leben 
philosophers, it praises the power of 
nature and the attempt to bond in har- 
mony with soil, forest and wildlife. It 
advises us all to integrate with our sur- 
rounding reality rather than to impose 
ourselves on it. Very much like German 
idealists and early Rornanticists, it rais- 
es questions to do with essence, ex- 
istence and the absolute. It celebrates 
the true meaning of life and livelihood. 

It is both astonishing and cheering 
to discover Hollywood paving the way 
to the victorious return of German phil- 
osophical thought. 


Gilad Atzmon 


politics of fear and an economics of absurdity while 
an adolescent Gen Y and a marginalized Gen X 
looked on in vain. 

Now that so many Western economies are 
trapped in a deepening recession with no end in 
sight, Gen Y faces the possibility of becoming 
a lost generation, plagued by un- and underem- 
ployment for the whole of their adult life. We were 
born into Spielbergian dreams and all-you-can-eat 
promises of prosperity, but now we'll be lucky if we 
can scrape together a scrap of the half-eaten capi- 
tal pop tart. 

But gradually we're waking up to realize that 
our place in history is uncertain, that our destiny is 
no longer predetermined by perpetual growth. The 
greatest generation, which weathered the depres- 
Sion and defeated fascism, is considered excep- 
tional because it was willing to sacrifice itself for 
the benefit of future generations. By this standard, 
the boomers are the worst generation because 
they have sacrificed the economies and environs 
of the future for their own comfort and security. 
But what of Gen Y? 

Unlike Gen Xers, many of whom found ways to 
express anticapitalist sentiment through subcul- 
ture, Gen Y has nowhere to run or hide. All forms 
of cultural rebellion have long since been appro- 
priated and integrated into the ideology of capital. 
Marketing firms and advertising agencies now enjoy 
an unprecedented relationship with the avant-garde, 
50 much so that they've become one and the same. 

Gen Y only has one choice if it wants to avoid 
becoming a lost generation: push the boomer way 
of life onto an ice floe and let it die. Rather than 
Bourriaud's altermodernism, we should pursue an 
alter-realism: dispense with the art gallery alto- 
gether and make reality our experimentation lab. 

There is a revolutionary current running through 
the subconscious of this generation that has yet 
to be realized or defined. We champion piracy, in- 
stinctively believing that information should be free 
and open, that intellectual property law is con- 
tra-progress and that capital is not a necessary 
intermediary for social organization. Postcapital 
collaboration is our daily bread, and we hold a dis- 
tinctly global worldview, void of class, race or na- 
tion. But we grew up too comfortable, played too 
much Nintendo, watched too much Saved by the 


Bell, read too much Chuck Klosterman and not 
enough Frantz Fanon. We naively drank the con- 
sumerist-credit card Kool-Aid, and now that the 
Final Fantasy is upon us, we're in danger of sliding 
into a delusional techno-utopianism. 

This is our decisive moment. Either we wallow in 
debt as passive observers of history and pray that 
technology will eventually solve all our problems 
or we actively seize power and deal with the con- 
sequences. While Gen Y outnumbers the boom- 
ers, we won't hold the balance of power for another 
ten years, at which point the climate may be all but 
lost. So democracy is not an option. 

We should take our cue from the likes of the 
Brazilian Pixadores, a disenfranchised group of 
graffiti artists from the favelas of Rio who storm 
and vandalize art galleries and universities to pro- 
claim their existence against the society that ex- 
cludes them. But rather than storm art galleries we 
should pursue a policy of strife: storm and occupy 
whatever political and economic space we can. 

In the next ten years Gen Y will inherit the own- 
ership of something commonly referred to as “the 
West? but what will that even be worth? The West 
has become its own worst enemy, creating global 
conflict in order to promote a failed socioeconomic 
doctrine - a corrupt corporatism that bails out its 
banks and then gives its thieving rich million-dollar 
bonuses for bankrupting the working class. How 
could such a dysfunctional system possibly com- 
pete with China's monolithic authoritarian model? 

The only hope for the West is if we tear our cur- 
rent system apart piece by piece from the inside 
out, replacing what we destroy with viable alter- 
natives. Starting with the renunciation of the label 
“беп Y" - a hollow marketing term thought up by 
a balding boomer advertising executive. Instead 
we should refer to ourselves as the "Barbarian 
Generation; because that's what we are: the great- 
est threat yet to capitalist civilization. 


Douglas Haddow is 28-year-old Canadian 
writer, designer, video artist and general 
media enthusiast. He has a blog: 
PBLKS.com. 


BLACK IS MY COLOR 


We һауе known, we still know, the temptation of 
activism. The counter-summits, the No-Border 

camps, the occupations and the campaigns. against 
evictions, new security laws and the building of 

new prisons; the succession of all of this. The ever- 
increasing dispersion of collectives responding 

to the same dispersion of activity. Running after 

the movements, Feeling our power on an ad hoc 
basis, only at the price of returning each time to an 
underlying powerlessness. Paying the high price for 
‘each campaign. Letting it consume all the energy we 
have. Then moving to the next one, each time more out 
of breath, more exhausted, more desolated. And little 
by little; by dint of demanding, by dint of denouncing, 
becoming incapable of sensing the presumed basis of 
Gur engagement, the nature of the urgency that flows 
through us. 

Activism is the first reflex. The standard response 
tothe urgency of the present situation. The perpetual 
mobilization in the name of urgency 15 what our 
bosses and governments have made us used to, even 
when we fight against them. 

Forms of life disappear every day, plant or 
animal species, human experiences and countless 
relationships between them all. But our feeling of 
urgency is linked less to the speed of these extinctions 
than to their irreversibility, and even more to our 
inability to repopulate the desert. 

Activists mobilize themselves against the 
catastrophe. But they only prolong it. Their haste 
consumes the little world that is left. The answer 
of the activist to urgency remains itself within the 
regime of urgency, with no hope of getting out of it or 
interrupting it. The activist wants to be everywhere, 
She goes everywhere the rhythm of the breakdown 
of the machine leads her. Everywhere she brings her 
pragmatic inventiveness, the festive energy of her 
opposition to the catastrophe. Without fail, the activist 
mobilizes. But she never gives herself the means to 
understand how it is to be done. How to hinder in 
concrete terms the progress of the desert in order to 
establish inhabitable worlds here and now. 

We desert activism. Without forgetting what gives 
it strength: a certain presence to the situation. An 
ease of movement within it. A way to apprehend the 
struggle, not from a moral or ideological angle but 
from a technical and tactical one. 


Excerpted from Тһе Call by the Invisible Committee. 


















































After experiencing the riots that shook Greece 
in December 2008, members of Void Network 


weigh in on what inspires an insurrection. 


Question: What other motivations, besides anger against 
the police and the economy, do you think are driving people to 
participate? 


Answer: The personal and collective need for adventure; 
the need to participate in making history; the chaotic negation 
of any kind of politics, political parties and "serious" political 
ideas; the cultural gap of hating any kind of TV star, sociologist 
or expert who claims to analyze you as а social phenomenon; 
the need to exist and be heard as you are; the enthusiasm of 
fighting against the authorities and ridiculing the riot police; 
the power in your heart and the fire in your hands; the amazing 
experience of throwing molotovs and stones at cops in front of 
parliament, in the expensive shopping districts or in your small 
silent town, in your village, in the square of your neighborhood. 
Other motivations include the collective feeling of planning 
an action with your best friends, making it come true and 
then having people tell you about it as an incredible story 
they heard from someone else; the enthusiasm of reading 
about some action you did with your friends in а newspaper 
or hearing about it on à TV program from the other side of 
the planet; the feeling of responsibility that you have to create 
stories, actions and plans that will become global examples 
for the future struggles. It is also the great celebratory fun of 
smashing the shops, taking the products and then burning 
them, seeing the false promises and dreams of capitalism 
burned in the streets; the hatred for all authorities; the need to 
take part in the collective ceremony of revenge for the death. 
of a person that could have been you; the personal vendetta 
of feeling that the police have to pay for the death of Alexis 
[Alexandros Grigoropoulos who was killed by police in the 
2008 riots in Greece]; the need to send a powerful message to 
the government that if police violence increases, we have the 
power to fight back and society will explode. It is the need to 
send a direct message to society that everyone has to wake 
up. The need to send a message to the authorities that they 
have to take us seriously because we are everywhere and we 
are coming to change everything. 


Interviewed for the anarchist biannual Rolling Thunder, 
crimethine. com, 
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STINK BOMBS AWAY! 


А M 
The halls of congress are filled with the stench of 
greed and money and now it's time we create а 
Stink of our own ... Let's descend on Washington 
armed only with indignation апа discontent, апа 
“5 20mb” of angry rhetoric in every lob- 
„Ме?! see how long it takes to smoke 
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ACCEPTANCE. ©- | + 


BY ZDRAVKA EVTIMOVA 


In the evening, her dog waited at the front door. His riame was Rain, and his 
Steps sounded like raindrops rolling down a windowpane after midnight. 


dictionaries scattered under the table, on the floor, in the corridor. 
Rain lay iri the corner on his tattered pillow and looked at her. She swore 





dog smelled it, and it was ‘Suddenly warm in her eyes. Sometimes she gave 
Rain beer too, and ће snarled, his teeth shining, wild and sharp. 

Francois went to the’kitchen and made sandwiches for-her. There were 
dirty dishes in the sink, and her shoes and Stockings were all over the 
corridor. She wore socks of different Colors and she had put on one of his 
Sweatshirts, the first one she stumbled across. Sometimes she wore his 
leather jacket, too. к 

That day she had not aired the room, and at noon the Curtains were drawn. 
Although the window was fiot that big, Francois loved to look out of it. He 
Watched the warehouse full of ramshackle used cars and felt some of the 
tension fall out of his body. She translated her books and breathed the Stale 

` ай: This time She didn't even look up. When he brought her Sandwiches, she 
wolfed them down апа forgot about him almost right away. Francois went to 
Sleep, imagining she mumbled Something under her breath. : 

Rain һай got accustomed to her voice and waited by her side, staring b 
at:her dictionaries айа at her’öld computer-Francois'slept-on the-mattress ---2. 
around which CDs, sheets of Paper and her books were Scattered. Well after 
midnight, half-awake, he felt her lying beside him. She didn't wait for him to 
drift out of sleep. She kissed him Savagely as if to punish hirn. She loved him 
without saying a word then suddenly called him names as bad as November 
downpours. Francois couldn't live like that any more. He couldn't bear the 
Stale air that waited for him every night. He hated her dog and her love. It 
was a moment of sunshine that slipped behind a cloud, leaving him starving 
in the fog of Brussels. ^ - : 

He had tried to 9o away several times, but Rain followed him, his steps 
like raindrops hitting the pavement. Francois feared that one day the dog 
would die among the dictionaries and the characters in her short stories. 


mw 


Several times Rain had run after him behind the puddle that surrounded the 
warehouse, behind the used cars where Anna went to draw inspiration from 
the cold, moist air. She was a poor eater. Her face became paler and more 
impenetrable as she wandered among the used cars. The dog brought autumn 
in its wake, it almost always started to drizzle when Rain went out. 

Francois suspected that if he left that place, Anna wouldn't come back to 
that window to the north, and the light of her computer would burn all the 
characters she had invented. 

There wouldn't be anyone there to open the window and get rid of the 
heavy air – riddled with idioms – that she adored. Francois was sick and tired 
of her silly love. She slept atop his chest, her skin as thin as the wind. Rain : 
watched them, quiet, more and more miserable, his fur thin and falling off 
with old age. 

One day Francois left for good. Rain followed him, his eyes glowing in the 





mist. Even after Francois caught the bus the dog ran after him, his fur dirty 
and shabby, a scrawny old thing that brought the autumn fog and left it to 
live above the spire of the quiet church Notre Dame d'Evere. Anna had told 
him that winters began and ended in Notre Dame d'Evere. He loved the quiet 
short January afternoons that were born in the streets around the church. 
Francois would be sorry if a truck driver or a motorcyclist ran over the dog. 
The animal had sensed that this was the day Francois would leave. That day, 
Rain ran after the bus to the railway station. Francois jumped onto the first 
train on Platform 1 headed for Oostende, the noisy Belgian port he had never 
liked. The dog gave a howl and dashed after the train, but soon lost the game 
and collapsed on the rails, frail and miserable in his thinning fur. Francois 

„ heaved a sigh of relief when the train pushed its way into the tunnel and Rain 
disappeared from sight, his howl dissolving in the rain. | hope he wasn't run 
over by a train, Francois thought. 

Later he often tried to drive away the thought of that cold room, of the 
window onto the rows of used cars and the big black puddle around the 
warehouse. He saw her computer that spewed out words in the night, and 
hated to think that now there was no one to make sandwiches for her. 

Many times he felt like running back to the house. Francois was glad 
he lived in a big noisy town far away from her short stories. Monotonous 
West-Vlaanderen, the cars on the speedways, the winter and the tunnels 
separated him from her dictionaries. Francois hated the bridges, which led 
to her street. He tried to blot out the memories of that place, so he bought 
a dog and called him Rain, too, but his bull terrier didn’t have autumns and 
peaceful fog in his eyes, and didn’t look shabby the way her dog did. 

Francois sometimes wondered what had happened to her, but he had 
no more life to waste. Of course he found another girl who was sparklingly 
clean and healthy. She loved him and she didn’t make him think of old 
computers, black puddles and rows of used cars. It was odd that once in a 
while he could hear quiet raindrops in his dreams, very odd. »» 
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Gerhard Richter is known for 
his blur - his signature tech- 
nique of dragging an instru- 
ment through paint to both 
obscure the overlying image and 
reveal whispers of the one wait- 
ing beneath. Born in Dresden, 
а German town nearly annihi- 
lated by Allied bombing dur- 
ing the war, Richter has always 
stood with a foot in two worlds. 
His family included both Nazis 
and their victims. He migrat- 
ed between the cleaved halves 
of his country - from East to 
West - and later, as an artist, 
came to work with both realism 
and the abstract. His is a partic- 
ular consciousness, one shaped 
by both historical circumstance 
and philosophical contradic- 
tion. Thus he is sublimely adept 
at the reconciliation of opposing 





forces, the synthesis of antitheti- 
cal themes. Richter's September, 
a nebulous image of the strick- 
en towers beneath abraded gray 
haze, is both a window and a 
mediating body. It is a remind- 
er that all reality is perceived 
through a layer of abstraction. 
He strikes a tenuous balance 
between the material and the 
metaphysical, the perceived and 
the imperceptible. For Richter, 
an interpretation of history ге- 
quires an understanding of both 
these realms and a synthesis of 
truths. And it is perhaps this 
method of synthesizing that will 
define our mode of thought as 
we move into a future that is 
ever more abstract and increas- 
ingly blurred. 


Sarah Nardi 
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Іп early summer he crossed the West-Vlaanderen that stretched between 
him and the rows of old used automobiles. He didn't go on business; he 
even didn't want to meet Anna. Perhaps at the back of his mind he hoped he 
might glimpse her, nothing more. 

. That day Francois got out of the taxi, calm and reserved. He had a good 
= “job in Oostende, he made a lot of money. He hoped he had forgotten the 
shabby and deserted street. No way. He knew every inch of it. 

He felt like running to her building but had a drink instead. A glass of 
brandy always helped him. The speedway and the cars had gone, and there 
were no tunnels either. The house waited and the puddle was there, big 
and black like autumn. Suddenly he heard raindrops behind his back. It was 
raining, it was raining indeed! There were no peaceful afternoons and silver 
rains in the town on the Nordsee where he lived. There were clean carpets, 
brand new electrical appliances, neatly arranged books and pictures in his 
house. There wasn't a single dictionary there. He had told his wife that, years 
ago, he knew a girl, a translator, and he had spoken about the characters in 
her short stories. His wife threw all dictionaries out of their home. She loved 
him and looked after him very well. 

He noticed a vague silhouette. A woman appeared. She was so thin and 
pale that Francois could not breathe. The warehouse was silent. Suddenly it 
stopped raining. She was the most beautiful girl he had ever seen. 

He suddenly thought of his clean house with the carpets and books and 
pictures on the walls. He thought of the train that would take him home. He 
had crossed West-Vlaanderen to speak to the building she lived in. 

Francois could hear the raindrops fall. He couldn't move and he knew 
something had broken inside him. The vast plains of West-Vlaanderen had 
not helped. The brandy hadn't either. The tunnels were all gone. He turned 
around. A dog, scraggy and weak, trailed after him. The man felt like shouting. 
The dog's fur was shabby and miserable, but he loved it. The dog, whose 
steps were raindrops, stood still and watched him. There were silver Brussels 
afternoons in his eyes. They sparkled with joy, they were happy Francois had 
come back. Many autumns and winters Francois had loved that dog. 

"Rain, Rain!" Francois whispered. 

The dog trembled, approached him and let him touch his shabby back. 
"How's Anna?" Francois asked. 
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Gustav Metzger's Flailing Trees is a stark 
visual plea for inversion - an inversion 
of our values, practices, beliefs. The sap- 
lings, crowns plunged deep within a соп- 
crete tomb, stand to remind us that we 
have subverted the natural order and set 
ourselves on a collision course with ex- 
tinction. Beyond the devastating envi- 
ronmental ramifications, the threat of 
natural destruction extends to the realm 
of aesthetics. “Artists are particularly 





threatened by extinction,” says Metzger, 

“because we rely on nature. If nature dis- 

appears, artists have lost their inspira- 

tion.” Thus it falls to artists, he argues, to 

play a special role in opposing extinction, 

if only on a theoretical, intellectual basis. 

Because like a tree ripped from the earth : 
and buried within stone, terminal de- 

struction cannot be reversed. 


Sarah Nardi 





Gurdife both early 20th-century, Russian- | 
born mystics, “Each of our thoughts is too 


own observation of the difference between 
long апа short thoughts, this idea will mean | 
| nothing to you.” 
3 is moment, I've been one to whom | 
3 along thought meant nothing; it - 
never even crossed my mind. | lay the book | 
іп ар and reflect: Have | ex iencedthe | 
difference between long and short thoughts 
or haven't 1? Perhaps not before this. summer, 
never having been alone long enough. But 
5 recently | do eem to have had the luxury of | 
several rather long, uninterrupted, exhilarat- 
_ ing thoughts – though maybe not long enough | 
to qualify. longi: d long? And longenough | 
|; the question 
ertainly seems worth investigating, — 
Here | must confess that before coming 
alone to the nubble | would never have had 
` атогеп for a book by a mystic, particu- 
larly one that called itself Conscience: The 


50s, a time when the very concept of Truth 
jith a capital T was suspect, when the fash- | 

ionable philosophical theory logical positiv- 

‘isn held that nothing can be known except | 


ers eno i on, dm f free to. read 
anything | like. Indeed, now that I'm following | 
у nose, v whatever | read seems like а spe- 
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Anselm Kiefer was born in Germany in 1945 dur- 
ing the final days of the collapse of the Third 
Reich. The country had been all but destroyed by 
Hitler's war, and Kiefer was raised in the physi- 
cal and ideological ruins left in its wake. The ab- 
sence of structure underlying his young existence 
led him to have a tenuous, skeptical relationship 
with institutional belief. Though raised a strict 
Catholic, Kiefer was wary of dogma. He witnessed 
firsthand what can happen when an edifice of 
principles gives way. 

In 1969 Kiefer staged Occupations, a series of 
self-portraits featuring the artist in front of various 
European monuments with his arm raised in the 
Nazi salute. Far from the provocation it was per- 
ceived as, Occupations was an effort to plumb the 
dark depths of memory and symbolism, to compre- 
hend some aspect of the incomprehensible by occu- 
pying the same physical and emotional space. 

His early work was an exercise in alchemy as 
Kiefer sought to transmute German allegory into 
a bleak universal truth. Fecund forest appears in 
his paintings as scorched black earth, the once 


dense and fertile landscape littered with em- 

ber and ash. He is preoccupied with the image of 
flame and with the faint line that separates fire’s 
power to purify or destroy. 

Later in his career, Kiefer turned his attention 
to towers, to precarious vertical expanse. Jericho, 
a temporary installation erected in the courtyard 
of the Royal Academy in London in 2007, exempli- 
fied this theme. Two towers reached haphazardly 
for the sky, their construction serving as a study in 
instability: both their own and that of the institu- 
tion surrounding them. The jagged concrete struc- 
tures looked ready to collapse at any moment, 
imparted a sense of insecurity and foreboding. 
But despite their dark, almost nihilistic aesthetic, 
the towers, Kiefer insists, represented growth and 
renewal. “My thought) he says, “is vertical? 

And perhaps it is with this upward, rather than 
linear, mode of thought that we will transcend old 
truths and achieve new perspectives. Perhaps in 
the next era, all thought will be vertical. 


Sarah Nardi 

















Here is a work that 
takes the viewer far 
beyond environmen- 
tal devastation. Emily 
Carr's landscapes re- 
veal a commitment 

to the belief that God 
dwells in every branch, 
leaf and blade of grass. 
For Carr, nature was 
not only a place of 
spiritual renewal but 

of transcendence and 
religious ecstasy. Look 
closely and you'll see 
that this forest clear-cut 
is an image of Calvary: 
the tall, soaring, central 
tree is subtly backed by 
two smaller, cross-like 
ones. It’s a vision of res- 
urrection, and reveals 
Carr's belief that nature 
would always recover 
and regenerate from 
whatever vast damage 
we inflicted on it. 





Emily Carr, Scorned as Timber, Beloved of the Sky, 1955 
‘Vancouver Art Gallery, Vancouver, BC 





unbidden, without the least boost (or hin- 
drance) from my will. № was as if | had sud- 
denly fallen through a deep hole into another 
world only to emerge again as suddenly. 
Besides, if | didn't hurry I'd be late for the 
children. 

In order to keep it alive, or at least to pre- 
vent the memory from fading too quickly, | 
needed to speak of my experience, But whom 
could | tell? Who would care to believe me? 
No one | knew. In my Manhattan, mysticism 
was scorned; mystics, like Communists, and 
the few bookstores that catered to either, 
were underground. Still, | could not doubt 
that my vision had occurred, even though I 
had no way to verify it. And this inspired in me 
a new humility toward such knowledge and a 
secret gratitude that the vision had appeared 
to me, an atheistically tending agnostic. 

Time passed, and though | would not forget 
or deny my strange experience, it made те 
so uncomfortable that it ossified into a mere 
biographical fact, something slightly embar- 
rassing that has once unaccountably hap- 
pened to me. 

Alone on the nubble, I'm now able to re- 
call that momentous event of decades before 
without embarrassment. Mixing it with water, 
wind and memory | reconstitute the desic- 
cated fact as a full-blown experience puls- 
ing with life. The vision of unity | saw on that 
subway begins here to extend beyond hu- 
manity to the whole natural world. No longer 
is it tainted as mystic, for here, with no one 
passing judgment, no experience is tainted. 
The effort of thought is always the effort to 
see underlying patterns; here with no distrac- 
tions — or rather, where nothing | do can dis- 
tract me from my thought – the patterns and 
hidden harmonies begin to dance before me. 


Era of Ecological Human 


Excerpted from Drinking the Rain by Alix Kates 
Shulman, Farrar, Straus and Giroux, 2004. 
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‚Edge, Verse 1429, 2006 
Nicholas Hughes/ Courtesy The Photographers' Gallery, London 






Nicholas Hughes's photographic exploration of 
ocean currents and landscapes in Switzerland, 
Germany and along the British coastline convert 
static geography into visual contemplation. By 
approaching vast terrains and large bodies of wa- 
ter, his photography plays with notions of human 
absence, and the rift between the overdeveloped 
world and natural realm. His focus on plains, 
surfaces and boundaries reference the limits our 
civilization has placed on nature. The images are 
desolate, almost bleak, but there seems to bea 
calm about them. They seem to reassure us that 
the existence of life or the lack thereof is inconse- 
quential to the universe. 
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John McWilliams 


Graybacks, 1991 
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